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Example 5:
(Variations)

Movement I

Theme/exposition: prime

1-7 1P, SBW Tl 6/4
8-15 2P, 3P

l6-24 4P, 5P T2
25-30 6P T3

Var I/reprise: prime

31-37 1P, SBW T1
38-45 2P, 3P

46-54 4P, 5P T2
55-60 6P

Var II/development:retrograde

61-72 R(6P), waltz T3 3/4

71-90 R(5P),R(4P), cl

91-109 R(3P),R(2P), waltz
110-20 R(1P),SBW
111-112 vln G-D-A-E

Var III: inversion

121-27 1I np4r g/4
128-35 21, 3I

136-44 41, 51

145-50 6I

Var IV: retro. inversion
151-56 R(6I) np4r  6/8

157-65 R(5I,5P), R(4I)
166-75 R(3I,3P), R(2I)
Sch P/I

176-80 R(1I), SBW

Var V/recap: prime

181-%94 1P, SBW 1 3/4
185-210 2P, 3P T2
211-19 4p,5P T3

220-40 5P, 6P, waltz

Headlam, Rhythm in Berg’s Chamber Concerto 03/30/07

Movement III (sonata/rondo)

RH: cadenza/intro

481-90 1P,SBW,7P RE  HZM 6/4
491-506 2P, 3P

507-23 4P, BP, no c3 3/4
524-34 6P, 9P, no 8P,10P 2/4
MR: exposition 1st theme/A
535-39 1P/RH, SBW, 10P/MR 4/4

540-49 2P/MR,3P,11P/RH,c2,3 3/4

SR: 2nd theme/B

550-67 4P/SR,5P,10P,c2,RHE  2/8
565-70 11P/RH, no cell 2
MR: Reprise 1st theme/A
571-76 6P/RH,I0OI/MR, no c3 7/8

metric modulation to 3/8

577-90 R(6P)/MR,12P/MR,waltz 3/8

591-601 R(5P,4P/MR),7I,no7P 3/4
SR: 2nd theme/B

602-21 MR, R(3P/SR,2P/SR),8I 2/8
622-30 R(1P),SBW, RH on Db
628-29 wviolin chords

RH/R(RH): development/C

631-37 4/4

638-51

1I/RH,R(BI,8P),
2I/RH,3I/RH,R(7I/RH)

652-62 4I/RH,5I/RH,R(12P/RH)

3-4-5/4,8

663-70 6I,R(10I)

671-76 R(61),R(11P),no c2 4/8
677-84 R(5P,I,4I,10P),R(MR),R(RH)

685-695 R(3I/SR,3F) no c2, 4/4
sch P/I

696-706 R(2I),R(10P)

707-709a R(1I, 10P/MR)

MR: Recap lst theme/A
710b-25 1P/MR,R(9/MR,10/MR)
no R(8P) ¥ 6/4

SR: 2nd theme/B
7126-37 2P,3P,RH,no B8P,

c3 1-2-3/% 451-61 R(8P),c3

738-50 4P,no 5P 1/4
MR: 1lst theme/A
751-80 5P/RH,6P,R(5P)

row of Lyric Suite, RH
780-85 4/4

Form in Chamber Concerto (underlining=added events, ¢ =cell, T = Tempo)

Movement II (Binary retro.)

Prime
TP

A prime

241-259 Tl 2/4
260-270

271-282

8P, c3

8P,9P,10P T2 2/2

B prime

283-293 a/4

294-302

10P,
11p,

cl T3
¢cl,2,3,RE T4

303-310
311-313

10P,
11p,

c2, RH
RH, c2

B inversion

314-321 10I, el1,3

B prime

322-330 12P T5

A inversion

331-349 71, 7P T1 2/4

350-360 8P, 8I, c3
piano twelve C#s

A R(inversion) Retrograde
361-71 R(8I,8P), c3
372-90 R(7I,7P)

B R(prime)
391-99 R(12P) TS5 4/4
B R(inversion)
400-07 R(10I), <3 T4
B R(prime)

408-10 R(11P), c2, no R(RH)
411-18 R(10P), R(RH)
419-27 R(11P), R(RH), cs 1,2,3

cl T3

428-38 R(10P),

A R(prime)
439-50 R(8P,9P),R(10P),8P,9P T2

462-480 R(7PB), SBW, c3 T1
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Headlam, Rhythm in Berg’s Chamber Concerto, 03/07 5

Example 8: RH in II and I11, Chamber Concerto

RH 653 eigths
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