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From the Podium:

It's 1:30am. I'm sitting in my living room watching the reflec-
tion of the moon on the fresh white snow of yesterday's storm that
blanketed Colorado. With city lights far in the distance, the stark
moonlight illuminates the icy landscape, chills the night and pro-
longs the face of winter beyond the first day of Spring.

This time of year always brings a dichotomy of feelings and
thoughts to me. It is Spring! The end of both a semester and an
academic year is near. Score study, rehearsals and concerts have
filled my life with the happiness of sharing the art of music with
wonderful students and appreciative audiences. Y et it saddens me
that my last musical collaboration with so many talented, gradu-
ating students isimminent. Faculty meetings, reports, budget re-
quests, university politics, income taxes, auto repair, home im-
provement and the need to lose at least ten unwanted pounds have
frequently distracted and annoyed me; but the academic year-end
brings closure to many of these things as well, and the others will
receive more commitment from me before summer begins. The
academic year-end also stimulates in me reflections of my own
effectiveness as an artist, musician, teacher, colleague and friend.

As| look back on the year, | evaluate the success of the reper-
toire | selected, my rehearsal techniques, my conducting and my
ability to motivate students. | reflect upon the scores I've studied,
the books I've read, the people who have challenged me to think
new thoughts—my growth! And it isthistime of year, more than
New Year's Eve, that | find myself making resolutions for next
academic year. The perennial resolution | make is to give myself
more TIME! Time to study, time for play, but most of all time for
solitude.

CREATIVITY NEEDS SOLITUDE. It needs concentration
without interruptions. It needs a myriad of daydreams to sift
through until it arrives at that "certainty” that comes from the depth
of the soul and inspiresits destiny. A musical phrase may be born
here or a philosophy of life. The unpredictability of solitude's gift

does not, however, lessen its value to my life. | am more centered
after | have freed my imagination to explore eternity. | find my-
self less concerned with making the world go around and more
concerned with making it go forward. It is, therefore, solitude that
fuelsthe creative artist in me—that part of me which avoids rep-
etition, regjects the ordinary and seeks the extraordinary.

Next academic year, | resolve to give solitude moretimein my
lifel And by then | will have dropped those ten pounds.

It is my wish for you, my colleagues, that the conclusion of
your academic year be successful and fulfilling and that your next
year have the potential for solitude. If al elsefails, you might try

1:30am.
Alan McMwrravy
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The New England Conservatory Wind Ensemble performed
John Harbison’s CBDNA commission Olympic Dances on their
concert of October 23, 1997. The performance was reviewed by
al of the Boston newspapers and NEC conductor Frank Battisti
has forwarded a review by Boston Herald' s dance critic, Karen
Campbell:

“John Harbison’s Olympic Dances was given its Boston pre-
miere by the New England Conservatory Wind Ensemble led by
Frank Battisti on Thursday night. It is a colorful, meticulously
crafted multipart suite that evokes another time and place while
remaining contemporary. . .

... Harbison's score will get additional performances by the
consortium of colleges, so the life span of this particular project,
in an era of one-shot deals, isterrific. Bravo.”

TheVirginia Inter collegiate Band met February 12-14 at Nor-
folk State University for the 23rd annual Symposium for New
Band Music. Eight Virginia colleges and universities were repre-
sented in the 80 member band, which was hosted by Alzie Walker,
Director of Bands at Norfolk State. The following composers
attended the Symposium and conducted their own works in open
reading rehearsals over the three day period:

Evan Chambers-University of Michigan, Polka Nation

Mark Dal Porto-Texas Women's University, Galactica

William Davis-University of Georgia, Rhapsody for Oboe and
Concert Band

Peter Knell-Longwood College and Virginia Commonwealth
University, Infernal Whispers

Elliott Schwartz-Bowdoin College, Chiaroscura: Zebra Variations

The composers a'so participated in a panel discussion on their
works, careers, and other topics, as well as answering questions
from the group. All works were recorded during the final session.

Tim Salzman and the University of Washington have a new
website. Visit them at http://weber.u.washington.edu/~uwwinds/.

The University of North Carolina-Greensboro School of Mu-
sic hosted the 9th Annual Carolina Band Festival and Conductors
Conference on February 19-21, 1998. Two highly select high
school honor bands were chosen by a competitive audition pro-
cess. The Concert Band is comprised of students currently in the
9th or 10th grade and the Symphonic Band by studentsin the 11th
or 12th grade. Each student applicant submitted a resume of his
or her performing experience and musical studies, as well asa
cassette tape recording. Over 360 students submitted applications
and tape recordings for consideration this year. Students submit-
ting tapes and applications represented some of the very best music
students from a nine state area including North Carolina, South
Carolina, Tennessee, Virginia, West Virginia, Maryland, Pennsyl-
vania, Ohio, Michigan and New Y ork.

Two nationally known guest conductors worked with these tal-
ented students as conductors of the honor bands. James Cr oft,
Director of Bands at the Florida State University in Talahassee
guest conducted the Symphonic Band (grades 11-12). Ledlie
Hicken, Director of Bands at Furman University in guest con-
ducted the Concert Band (grades 9-10).

While student instrumentalists were participating in the Caro-
lina Band Festival, many of their teachers, primarily band direc-
tors, participated in a conducting workshop called the Carolina
Conductors Conference. This conference began on Thursday
evening, February 19 and included lectures, demonstrations, and
clinic sessions for band directors. Participants have had the op-
portunity to observe and learn from Frank Wickes, Director of
Bands at Louisiana State University. John R. L ocke, Director of
Bands at UNCG also served as a clinician conference. Croft,
Hicken and Craig Whittaker, saxophone professor at UNCG,
also assisted with the teaching and clinic sessions for the conduc-
tors conference.

Jonathan Good, Director of Bands at M ontana State Univer -
sity-Bozeman, has recently published “British Literature for Sym-
phonic Winds,” a selective representative listing of wind band/
wind orchestra literature composed and/or published in the United
Kingdom and the Republic of Ireland. “British Literature...was
written to provide aresource for conductors who seek to incorpo-
rate British music for wind band into their ensemble’ s performance
repertoire.” The book lists more than 700 works, organized by
composer, and identifies compositions by publisher, duration, level
of difficulty, and instrumentation. This publication also includes
information on British composers, publishers, and British music
information centers. Information on this book made be obtained
by contacting the author.

Patricia Hoy and Northern Arizona University are sponsor-
ing two conferences this summer:

A Multicultural Celebration of Diversity in Music conference
will be held June 24-28. The conference will include atribute to
William Grant Still, a multi-ethnic dance workshop, and special
sessions for music educators. Sessions will include internation-
ally renowned speakers and performers, including conference
conductor Ronnie Wooten, and featuring performing artist Lula
Washington Dance Theatre.

Music in Education: Toward a New Millennium conference will
be held July 15-18. The conference will include special sessions
for public school music teachers, classroom teachers, and univer-
sity music professors. Featured speakers will include Bennett
Reimer, Jeff Kimpton, Gerald Olson, Robert Duke, Martha Brady,
Gail Dixon, and Susan Kempter.

For more information on these conferences contact : Patricia
Hoy at Northern Arizona University, School of Performing Arts,
P.O. Box 6040, Flagstaff, AZ 86011, 520-523-8002; e-mail:
patricia.hoy@nau.edu

The Columbus State University (GA) hosted a Wind
Conductor’ s workshop in November. It featured clinicians Donald
Hunsberger, Michael Votta, and Robert Rumbelow, director of
wind band activities at Columbus. The format was an intensive
day consisting of three lectures, two panel discussions and three
conducting sessions with three different ensembles. The work-
shop was such a success that the school has committed to making
it ayearly offering. Next year’ s workshop will be held on Satur-
day, October 24, 1998.



NORTH CENTRAL and
SOUTHWESTERN DIVISIONS

with the Sonneck Society

February 19-21, 1998

University of Missouri-Kansas City,
Gary W. Hill, host

Programs

Southern lllinois Univer sity-Edwardsville

Wind Symphony
John R. Bell, conductor
A Fugal OVerture...........ccceeveneininineeneseeens Holst/Singleton
CIMABITON. ...ttt Roy Harris
Kenneth Singleton, guest conductor

WaKing ANQEIS ..o Gillingham
CrUSAOES ...ttt Brett Stamps

**world premiere**
SINfFONIABIEVIS (1) .o Lukés

Arkansas State University

Wind Ensemble
Thomas J. O’'Neal, conductor
Rocky Point HOliday .........coeoeveireieniinensenese e Nelson
Concertino for Piano and Wind Ensemble...........c..ccccveeee.. Husa
Theron Waddle, piano
Karel Husa, guest conductor
Apotheosis of thisEarth...........cc.ccooiinicneinccccee Husa
MONK SKELChES ......ceevveeticiecece e, Tom O’ Connor
**premiere**

Oklahoma State University
Wind Ensemble
Joseph P. Missal, conductor

Pas RedOUDIE .........cooeviieeeeee e Saint-Saens
DIONYSIQQUES ..ottt Schmitt
K et e Scott McAllister
Fast FOrWard.........oooeeeveniereneene e Shafer Mahoney
Jonathan Keeble, flute
**premiere**
Dance MOVEMENLS..........coovvireeeeriesrere e Sparke

University of Akron

Symphonic Band
Robert D. Jorgensen, conductor
Keynote Fanfare ..........ccevveevenecencccneeseens Michael Golemo
**premiere**
Folksongs for Band, SUite NO. 3........ccccoveiiienencnennens Stanhope
S0l0 de CONCOUIS ......c.ovveeeieirieinieeeie et Messager

Hakan Rosengren, clarinet
Michael Golemo, conductor
Caricatures for Wind Symphony..........c.ccccevennene. Jere Hutcheson
From Maineto Oregon.........coovereerenieneeeeieeeeeieeieeieeieeeens Sousa
Dance Movements (1V).....coeoeeieneneienene e Sparke
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An American Collage
featuring the Univer sity of Missouri-K ansas City
Conservatory Wind Ensemble
Gary W. Hill, artistic director
George Washington Bridge ..........ccoeevveveieneneicnenen Schuman
Rag infernal (Syncopes apocalyptiques) ..........c.ccocevennene Bolcom
from Twelve New Etudes for Piano
Melinda Smashey, piano
Tippecanoe QUICKSLED .........ccoveerererienienns Henry Schmidt/Elkus
David Whitwell, conductor
PaStOrale ......ceveierieeiee s Amy Beach
Penelope Wheeler, flute; Melissa Pefia, oboe;
Carol Garris, clarinet; Michael Willen, bassoon;
Julia Erdmann, horn

Prelude and DanCe..........coocvveereneennnieseseene e Creston
Jason Stephen, accordion
PolKa NatioN........ccoeiiiriieeeee e Evan Chambers
H. Robert Reynolds, conductor
Back Fromthe Edge.........c.ccoceviriinencncnie James Mobberley
from Edges for Wind Ensemble
Come Where My Love Lies Dreaming................ Stephen Foster
Susan Buehler, soprano; Douglas Niedt, guitar
Scherzo: The SEE'T .o Ives/ed. Schuller
ANN SIEEL.....eeeeeeeeeee e Ives/ed. Schuller
MHISES e Ives/ed. Singleton
Country Band March...........ccccocevereneenicncncnecnnens Ives/Sinclair
Three Moravian FOlK SONgs.........c.ccoerrineneincneneees Husa

UMKC Heritage Chorale, Eph Ely, director
Karel Husa, conductor
SIANG oo Libby Larsen
Benjamin Plummer, violin; Michael Alan Isadore, clarinet;
Paul Erickson, piano

Los Chuntaesy Abre Campo (excerpt)......... Traditional/Kaptain
Marimba Y ajalon, Lawrence Kaptain, musical director
The Stars and Stripes FOrever ........ccovvvenenninieneneseee Sousa

Miami University
Wind Ensemble
Gary A. Speck, conductor

MBSQUENBE ..o Persichetti
SEaChaNgES .....ccoveeeirieree e C. James Sheppard
Skating on the Sheyenne ... Finney
Symphony NO. 2 (V) oo Ives/Elkus

Baylor University
Wind Ensemble
Michael Haithcock, conductor

MELOAY SHOP ...t King
Tempered Steel ..., Charles Rochester Y oung
Second Prelude ... Gershwin/Krance
Blue Dawn into White Heat ..........coeeviiviinccncnens Schuller
Variations on a Shaker Melody ........c.ccovveveienenencnienes Copland
NIght, AQAIN .o Daron Hagen
New England TriptyCh .......cccccvrinniniereeeeeseee Schuman
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Small College Honor Band
“Gemsfor the Small College Band”

TraUerMUSIK.......coeeririeeereeeseee s Wagner/V otta/Boyd
Allan McMurray, conductor
GhOSt DANCE ....oveeeeeeie st Hilliard
William Carson, conductor
Celtic Hymns and DanCes .........ccocevvveeeeninienesesieenes Ewazen
Jonathan Hooper, conductor
My Jesus, Oh What ANguUiSh..........ccceerimeneneninieniens Bach/Reed
Craig Kirchoff, conductor
Suite from HOIOCAUSE .......cccveeeieeeiecceeeeee e Gould
Reed Thomas, conductor
First SUItEINF ..o Thom Ritter George

James Cochran, conductor
Presentations and Panel Discussions

Forum I: A Colloquium of Composers

William M cGlaughlin, moder ator

Panel Members:

Evan Chambers, The University of Michigan

Daron Hagen

Karel Husa, Ithaca, NY

Libby Larsen

James Mobberley, UMKC

Charles Rochester Y oung, Univ. of Wisconsin-Stevens Point

Brown Bag Lunch: The American Wind Band's Transforma-
tion from Street to Stage: Are We There Yet?
Frederick Fennell, featured speaker

Conducting Session: The Internal Conductor: The Final
Element

H. Robert Reynolds, clinician

assisted by members of the UMK C Conservatory Wind Ensemble

Forum I1: Promoting Fidelity in Performance Practice
Scott Cantrell, moder ator

Panel Members:

Michael Broyles, musicologist-Penn Sate University
Stanley DeRusha, conductor-Butler University

Joseph Straus, music theorist-Queens College, New York

Forum I11: Advancing Historically I nformed Performance
Practice

Frank Cipolla, moderator

Panel Members:

Raoul Camus, Whitestone, NY

Renée Camus, Baltimore, MD

David Whitwell, California Sate University-Northridge

EASTERN DIVISION

with the Pennsylvania Collegiate
Bandmasters Association

February 26-March 1, 1998

The Pennsylvania State University

O. Richard Bundy and Dennis Glocke, hosts

Programs

Pennsylvania State University
Symphonic Wind Ensemble
Dennis Glocke and O. Richard Bundy, conductors

Smetena Fanfare.........ccev e Husa
Huntingtower Ballad ... Respighi
SINFONIEA ..o Dahl
FIOTENHINEY .o Fucik
Ballad from Cajun Folk Songs Il ..., Ticheli
Profanation ... Bernstein

Bucknell University

Symphonic Band
William Kenny, conductor
Rocky Point HOlIaY .......ccoooenieniieeeeceenc e Nelson
Woodland SKEChES .........cceerereeiierecsereese e MacDowell
Folk-Tune (Sheep Shearing Song) .........cc...... Goosens/Grainger
Blue Shades ... Ticheli
Olympia Hippodrome ........ccccceeerieeninenenierese e Alexander
Syracuse University

Wind Ensemble
John M. Laverty, conductor
Bradley P. Ethington, associate conductor
March Militaire FranCaiSe .........cocccvveeerveeerivseniennnnene Saint-Saens
GaAIAN VISIONS ..ottt Ticheli
Concerto for Piano and Wind Instruments (11, 111) ..... Stravinsky
Sar-Shalom Strong, piano

Boston Brass
TOthe MUSES! ..o Daniel Godfrey
**world premiere**

Duquesne University
Wind Symphony
Robert C. Cameron, conductor

GOIGONA ...t e Dietz
Danzade oS DUENTES ..........ccoererenenereeenieeseeseeeee Galbraith
Two Movements for Solo Tenor Saxophone
LONLO oottt Ward/Leist
HUMOESOUE ...t Hartley

James Houlik, saxophone
Dance of the Jesters........cocoevvnerieieeinnenne Tchaikowsky/Cramer



Keystone Wind Ensemble
Jack Stamp, conductor
Eugene Cor poron, guest conductor

Fanfare for Freedom.........cocoverineneeesee e Gould

CANZONA .....couieieeieeiiete et et nreen Mennin

Watchmen, Tell Usof the Night.........cccccoeeniininenn Camphouse

March with TrUMPELS ......ccooveiririee e Bergsma

Four Maryland SONgS ........cccereereenieienienesenese e Stamp
Elizabeth Curtis, soprano

FantaSiain G .....ooeeieerececeeee e Mahr

Pennsylvania Intercollegiate Band
John Whitwell, guest conductor

Prelude, Siciliano and Rondo..........c.cccccvvevinennene Arnold/Paynter
The Passing Bell.........coociiiinicseeeeeens Benson
MOINING SEAI ..o e Maslanka
AMBZING GIaCE......ceeireireeeeie e Ticheli
Dance of the Jesters.........cooeveveieeieieienns Tchaikowsky/Cramer
Presentations

“Conducting: The Final Element”
H. Robert Reynolds, The University of Michigan

Resear ch Session:
“Mozart’s Serenade in B-flat: Musical Influences and Thematic
Borrowing”—Bradley P. Ethington, Syracuse University

“Hushed Lineage: The Secret Relationships Between Dahl’s
Sinfonietta and the Original Version of the Concerto for Saxo-
phone”’—Paul Cohen, Manhattan School of Music and Oberlin
Conservatory

“Whole Brain Listening”
Eugene Corporon, University of North Texas

“Coaching Wind Chamber Music”
Daryl Durran, The Pennsylvania Sate University

Composer/Conductor Forum

Tom Duffy, chair, Yale University

Paul Barsom, The Pennsylvania Sate University
Eugene Corporon, University of North Texas

Athletic Bands Roundtable
Report from Marching Band Advisory Committee
O. Richard Bundy, The Pennsylvania Sate University
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SOUTHERN DIVISION

M. Dale Blackwell, Jr.,

Florida Community College/Jacksonville
and Artie Clifton, Jacksonville University,
conference hosts

Programs

First Coast Wind Ensemble
Artie Clifton and Dale Blackwell, conductors

Concerto for Soprano Saxophone and Timpani......... Tony Steve
Matthew Vance, saxophone; Tony Steve, timpani
** premierer*

Songs of the British ISl€S .......ccccevvvieiiieceee Albert O. Davis
(7= o o S Bird/ed. Syler
James Syler, guest conductor
Marche des Parachutists Belges..........cccoovevvennenne Leemans/Wiley
DIVErtiMENLO....ceeeieeieeeree e Persichetti
Alarums for Band..........coceveveieneneneieeeeee e Mailman

University of Florida

Wind Symphony
David A. Waybright, conductor
BlUE Shades ........covviiiciee s Ticheli
Prelude Il for Piano .........ccocoovviveneieieneneeeese e Gershwin
Douglas Maxwell, piano
Fantasy Variations on Gershwin's Prelude |1 for Piano ................
............................................................................... Grantham
** premierer*
Prelude, Fugue and Riffs........cccocvvivieevininvecce e Bernstein
Bruce Marking, clarinet
[t TakesaVillage.....ccoeiriveiiecise e Y uponce
Kenneth Braodway, percussion
East Carolina University
Symphonic Wind Ensemble
Scott Carter, conductor
LaPeri Fanfare ... Dukas
Chorale Preludes, Op. 122 .........cccccevvenene Brahms/Boyd/Fennell
Four Maryland SONgS ......ccccvevrerenienieneseeeeeseeesesene e Stamp
Sharon Munden, soprano
WaKing ANGELS ....oouvvieiecere e Gillingham
GUMSUCKErS March .......ccccvveeeevenereee e Grainger/Rogers
Murray State University
Symphonic Wind Ensemble
Dennis L. Johnson, conductor
John E. Fannin, assistant conductor
ROMBNWEIIS ... Janssen
Petite Symphonie ... Gounod
Der Traum des Oenghus (1) ....ocvveeeevenece e Rudin

Country Band March..........ccocveveieeieseere e see e Ives
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Florida A& M University
Symphonic Band
William P. Foster, conductor
Julian E. White, associate conductor
Charles S. Bing, assistant conductor
Emissary Fanfare.........ccccoveveneeienincneee e Verdi/Hastings
ElSalS PrOCESSION .....oviiiieieeeee e Wagner
Procession of Naobles..........c.cccooeenene Rimsky-Korsakov/L eidzen
Rolling Thunder ..........ccooiiiiiieeeee e Fillmore
INThE SPIiNG ..o Holsinger
NOCEIUIMNE ...ttt Scriabin/Reed
Morning, Noon, and Night in Vienna .......... von Suppe/Fillmore
The Pines of the Appian Way.........ccccceeeeneeneene Respighi/Leidzen
Furman University
Wind Ensemble
LeslieW. Hicken, conductor
Ballistic Etude No. 1: Fanfare..........ccocoeevvvniennnnn Mark Kilstofte
**world premiere**

JUDi1ee OVEITUre ..o Sparke
INEFIQUES. ..ot Makris
Robert Chesebro, clarinet
Designs, Images and TEXIUrES........cccceveereeneenereeniesee e Bassett
Nobles of the Mystic Shrine .........cccooeviinieniiineee Sousa
Dan A. Ellis, guest conductor
Savannah River Holiday ........cccooeviiinineneceececee Nelson
University of Alabama
Wind Ensemble
Gerald Loren Welker, conductor
SPIEL e e Toch
Variations on aKorean FOlK SONG ......cccooeveerenincncniennn. Chance
Concertino for Four Percussion and Wind Ensemble...................

............................................................................. Gillingham
GlOMOSA ...t Ito
Till Eulenspiegel's Merry Pranks ..........ccccceeeee. Strauss/Hindsley
Dance MOVEMENLS........cccoeiereeieriesie e Sparke

1998 Southern Division
I nter collegiate Band
Col. Arnald D. Gabriel, conductor
The Eagle SQuadron ... Alford
LaBelle Helene Overture ........cccoevveeiiecnen Offenbach/Odum
The Diving COMEAY ......cccovereriiie e Smith
TOCCAA ....cveeevereeeerieert e Frescobaldi/Slocum
Festival Variations...........ccceerireienenineeseseeseeeeeseeseeeens Smith

WESTERN and
NORTHWESTERN DIVISIONS

March 12-14, 1998
University of Nevada-Reno
A.G. McGrannahan lll, host
Programs

Southern Oregon State University

Symphonic Band
Cynthia Hutton, conductor
S o= (1 Van der Roost
L0011 To: [T Stamp
Hans Christian Anderson Suite ...........cccceeveuee. Saren Hyldgaard
Diversion for Alto Saxophoneand Band .............cccccueueeee Heiden
Der Traum des Oenghus...........c.cccevvvvreeveeneseseeeenns Rolf Rudin

Utah State University
Wind Orchestra
John Cody Birdwell, conductor

Prelude, op. 34, n0. 14 .....ooveveveeee Shostakovich/Reynolds
La Procession du ROCIO.........cccoeeerereninenieseneeseeee s Turina
Folksongsfor Band, Set 11........cccoeevveevevienseee e Stanhope
Concertino for Four Percussion and Wind Ensemble Gillingham
After "The Thunderer” ... Hearschen
The ThUNAENer ..o Sousa

L os Medanos Community College
Concert Band
John F. Maltester, conductor

Duke of Marlborough Fanfare ..........cccceveveeeveeveceennne. Grainger
WithoUt Warning .......cccceveeeveeeeeeieesesesese s seseeaeneeneas Mélillo
On A Hymnsong of Lowell Mason .........ccccecevevveeenee. Holsinger
Allegro Molto from Concerto for Piccolo .............. Vivaldi/Reed
Canticle for Three Solo Flutes and Wind Ensemble....Del Borgo
S o N 0 [T @] o Jager
Boise State University
Symphonic Winds
Mar cellus Brown, conductor
British Eighth March..........ccccocevviiriceeeeeeeee Elliott
Whatsoever ThingS........cccovvveeveneseesesesceese e Camphouse
HEII'S GALE ..o Maslanka
Finale from Symphony NO. 3.......c.cccooveieveviereece e, Barnes
California State University, Long Beach
Wind Symphony
John Carnahan, conductor
Fanfare from Festmusic der Stadt Wien ................ Strauss/Flores
Dances of LACA......ccccoovvvenineeeeeeens Bruce Edward Miller
** premierer*
Folksongs for Band, Set Il .......cccevveveevvrie v, Stanhope

Declineand Fall of aBridge ........c.ccccevveueene Dankworth/Morsch



Pacific Lutheran University
wWind Symphony
Raydell Bradley, conductor

Symphonic Dance No. 3, 0p. 46 ................. Rachmaninoff/Satoh
Ritmico and Molto Vivo from Dance Movements ........... Sparke
Padstow LifEDOAL.........ccceireeeerereeeee e Arnold
Danny BOY......cooeereeienieeeeie e Traditional
MOCK MOITIS....ccueieiieiiiinieniese e Grainger/Simpson
Apocalyptic Dreams.........cccoveveieeeneneneese e Gillingham

California State University, Stanislaus
Wind Ensemble
Edward C. Harris, conductor

DanzadelosDUendes .........cccooeeeenenenceneennenn Nancy Galbraith
Lads of Wamphrey ... Grainger
SIOMYVIITE o Syler
SAMUIB .. Nigel Clarke

University of Puget Sound
Wind Ensemble
Robert Musser, conductor

TheMad MgJor .......ccoeeiviricereeeeeseeees Alford/ed. Fennell
Ritmico from Dance Movements...........c.cccceeveeeeeneneennnne Sparke
Van Gogh POrtraitS ..........ccoeeeeieieieeie e Aldo Forte
Rondo alla marcia from Concerto for Alto Saxophone and Wind
OFChESIIA ..o Dahl
A Seaof GlassMingled with Fire.........cccocooviieinnineee Jager

University of California, Los Angeles
Wind Ensemble
ThomasD. Lee, conductor

Marche HONQroiSe ......cc.coeeiereinie e Berlioz
Symphony in B-flat ... Hindemith
Salvation is Created ........cccecvvveenene Tschesnokoff/Houseknecht
Hill SONGNO. 2 ..o Grainger
Molly on the Shore..........ccooeriiiiiice e, Grainger
BlUE Shades ..o Ticheli
University of Redlands
Symphony Band
Eddie R. Smith, conductor
Radetzky March .......cccoeoeveinciineinceseeeeseeiees Strauss/Reed
Early OneMOrning .......cccooereeeneneeeeeeeeeeseese e Grainger
Six DukesWent aFishin' ... Grainger
Symphony NO. B........coceiiiiiiee s Persichetti
FaCAOE......ccoeeceeeetee s Walton
Suite from Pineapple Poll ... Sullivan

Wester n/Nor thwestern Division Inter collegiate Band
Allan McMurray, conductor

Overtureto Candide ........cceoeeeereieneeneenee. Bernstein/Grundman
Calun FOIK SONGS T ..o Ticheli
TrauerSiNfoNIe ......ccoeveeereereeereee s Wagner/Boyd
SOUNAINGS ..ot McTee
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Presentations
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Clinic/Concert: Achieving Good I ntonation and Balance

W. Francis M cBeth, clinician

Clinic ensemble: University of Nevada Wind Ensemble, A.G.
M cGrannahan, conductor

Clinic: Quality Band Literature Without Excessive Technical
Demands (in two parts)

Clinic: Performance Practice for the Music of John Philip Sousa
Keith Brion, clinician and conductor

Clinic ensemble: University of Nevada Wind Ensemble

Sousa selections performed: Manhattan Beach, The Invincible
Eagle, Washington Post, The Stars and Stripes Forever .

Clinic: Conductor Ticheli on Composer Ticheli

Frank Ticheli, clinician

Clinic ensemble: University of Californina, Los Angeles Wind
Ensemble, Thomas L ee, conductor

Conference Premieres

To the Muses! by Daniel S. Godfrey received itsworld premiere
performance by the Syracuse University Wind Ensemble, John
Laverty, conductor, at the Eastern Division conference. The work
is a salute to the goddesses of music and dance. It was commis-
sioned by a consortium of seven wind ensembles from Florida
State University, Stetson University, the University of Central
Florida, the University of Nebraska, Western Kentucky Univer-
sity, and Western Michigan University.

The Southern Illinois University-Edwar dsville Wind Sym-
phony, John Bell, conductor, premiered Brett Stamps’ Crusades
at the Kansas City conference. The work melds the traditional
symphonic band sound with contemporary jazz ensemble com-
plexity of rhythm. The composer writes:

“The work is an attempt to cross boundaries and couple the
traditional jazz band rhythm section with concert band winds to
achieve a studio-like effect featuring the guitar as the main solo
instrument. Essentially a samba, this work was influenced by a
variety of rhythmic idioms including New Orleans second line,
world music especially Afro-Cuban, rhythmic breaks and con-
temporary jazz. | tried to incorporate these within the instrumen-
tal framework of the traditional concert band.”

Brett Stampsis Professor of Music and Director of Jazz Studies
and Studio Music Performance at Southern Illinois University-
Edwardsville. He has composed and performed professionally for
the U.S. Army Field Band Jazz Ambassadors, the University of
Miami Concert Jazz Band, and the Stan Kenton Orchestra.
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Monk Sketches by Tom O’ Connor was
premiered at the Kansas City conference
by the Arkansas State University Wind
Ensemble, Thomas O’ Neal, conductor.
The composer writes:

“Monk Sketchesis an homageto the leg-
endary jazz composer Thelonius Monk.
Melodic, harmonic, and rhythmic material
from three original Monk tunes served as
inspiration for the three movements. The
first movement, Needn’t, was inspired by
WEell You Needn't; the second movement,
Midnight, is an organic outgrowth of
Round Midnight. The final movement is
called Chaser, and the melodic and har-
monic materia is generated from Monk’s
fast bebop swinger, Straight, No Chaser.”

Tom O’ Connor joined the music faculty
a Arkansas State University in 1978. Prior
to becoming Director of Jazz Studies, Dr.
O’ Connor served as Director of Bands. He
holds the DMA degree in composition
from the University of Memphis, where he
studied with Don Freund.

Edges for Wind Ensemble was written
for Gary W. Hill and the University of
Missouri-Kansas City Conservatory
Wind Ensemble by James Mobberley. The
first movement, Back from the Edge, was
premiered by the Wind Ensemble at the
Kansas City conference. The composer
describes the work’ s creation as follows:

“Thiswork isthe result of two shatter-
ing and enlightening experiences in my
life. The first was my own visit to the edge
in Spring, 1995. | was attacked by the in-
famous “flesh-eating bacteria,” and went
from healthy to very nearly dead in less
than 36 hours. Back from the Edge stems
from the struggle of doctors, family mem-
bers, and me to get my body and spirit back
together again. The second movement (in
progress) mixes dreamlike states of my
recovery process with other experiences of
mine and others that are etched, like post-
cards from other worlds, on my life. The
last movement is my attempt to capture the
spirit of one of my very best friends, Rob-
ert Cooper, who passed away suddenly at
the woefully young age of 45. Hewas a
man of boundless energy, fierce devotion
to family and friends, and the strength of
character sufficient to endure the most dif-
ficult circumstances with grace and humor.
The candle that burns the brightest burns
fastest.”

James Mobberley has been on the com-
position faculty of the UMKC Conserva-
tory of Music since 1983. He also directs
the Conservatory’ s Music Production and
Computer Technology Center. Since 1991
he has been the Kansas City Symphony’s
first composer-in-residence. Thisresidency
has been expanded to include the State
Ballet of Missouri and the Paseo Academy
of the Performing and Visua Arts, the lo-
cal magnet school.

The Oklahoma State University Wind
Ensemble and conductor Joseph P. Mis-
sal premiered Fast Forward by Shafer
Mahoney at the Kansas City conference.
The work was written in 1997 for Jonathan
Keeble and the OSU Wind Ensemble and
was commissioned by the music organi-
zations at OSU: Tau Beta Sigma, Kappa
Kappa Psi, Phi Mu Alpha and Sigma Al-
phalota

Fast Forward is about 10 minutes long;
it isfast and rhythmic from start to finish.
The opening motive, D-E, is very impor-
tant. This figure appears throughout the
work, in melodies, in chords, and as aba-
sis for background accompaniment. When
these figures are played one after another,
they create a stream of fast notes which
propel the piece forward. The work is not
aconventional soloist and ensemble dual,
but rather conceived as a collaboration. The
solo flute shares much of the material
played by the wind ensemble, with the two
forces working together to form a shim-
mering, rhythmically-driven piece.

Shafer Mahoney is Assistant Professor
of theory and composition at SUNY -New
Paltz. He holds degrees from Princeton
University and the Eastman School of
Music.

The first work to be commissioned by
the Big-12 Band Director s Association,
Tempered Steel by Charles Rochester
Y oung, was performed by the Baylor Uni-
versity Wind Ensemble, Michael
Haithcock, conductor, at the North Cen-
tral/Southwest CBDNA conference in
Kansas City. The composer provided these
comments on the work:

“Aswe grow stronger and more resil-
ient through hardship, we become “tem-

pered.” Tempered Seel is a celebration of
our triumph over these unavoidable hard-
ships and obstacles that we regularly face.
It rejoices in the tenacious and unrelent-
ing resolve that is part of usall.

Asthetitle musically implies, the me-
tallic sonorities of the wind band are con-
tinually being explored and devel oped
throughout the work, while the “tempest”
as a symmetric hexachord that is exposed
and developed through a variety of juxta-
posed gestures and themes.”

Other Premieres

From Bob Garofalo:

Recently my university chamber wind
ensemble gave a concert of new and com-
missioned works (see program section).
One of the pieces on the program is truly
outstanding and deserves wide exposure
and performance. The composition is
Chamber Symphony for Winds (instru-
mentation: 2222/2220 pno, bass, timp, and
perc). It was written by Joao Guilherme
Ripper, a brilliant, young Brazilian com-
poser. According to Ripper, the work was
conceived as a metaphor of the different
musical sources that originated in Latin
American culture. In the first movement a
strong rhythmic motive (heard on the
conga drums) is contrasted with a Renais-
sance-like chorale. The rhythmic motive
returns |eading to the second movement
which is comprised of different episodes
linked by flute recitatives; these sorrow-
ful songs are connected to the third move-
ment by a tempo change. The Finale,
Brasiliana, is based on the Brazilian
rhythm “frevo” and gives the piece astrong
dance-like character. The composer has
indicated that the third movement may be
performed alone.

If you are interested in the piece, you
can contact the composer by e-mail at:
Joao.Ripper@biohard.com.br. His mailing
addressis: Rua Dr. Otavio Kelly 32/101;
20.511-280-Rio de Janiero-RJ; Brazil. His
fax is: 011 55 21 264-6010.



The Harvard University Wind En-
semble, Tom Everett, conductor, cel-
ebrated Boston/Cambridge composer
Daniel Pinkham’s 75th year with a con-
cert on March 14, 1998. The program fea-
tured the first performance of Music for
an Indian Summer written for harp soloist
Ann Hobson Pilot of the Boston Symphony
Orchestra and the Harvard Wind En-
semble. The work will also be performed
in April by The New England Conserva-
tory Wind Ensemble, conducted by Frank
Battisti.

Other works on the concert included
Pinkam’s Crimson Flourish, written for
Harvard’' s 350th celebration, and his Ser-
enade for Trumpet and Wind Ensemble.

The Big East Band Directors Associa-
tion, comprised of band directors of the
Big East Conference, commissioned Alfred
Reed to compose a march, appropriately
entitled The Big East. The work has been
performed by a number of athletic bands
in the conference and received its indoor
premiere by the Syracuse University Wind
Ensemble, John Laverty conducting. It will
be published by Neil Kjosin December.

address for
submissions

Douglas Stotter, editor
CBDNA Report
Music Department
Valdosta State University
Valdosta, GA 31698

email
dstotter@valdosta.edu

OMM
UPDATE

Thefirst act of Daron Hagen's operawas
delivered with arousing play-through on
January 24, 1998 in Austin, TX. Theact is
very tuneful yet highly dramatic. Thein-
tensity of the action is as compelling as
the music is accessible.

A quick look at the score also reveals
the composer's keen understanding of the
balance issues in dealing with the forces
of the wind band and the singers. The sec-
ond act isto be delivered on April 1, 1998
and we eagerly await the next step in this
process. The name of the opera has been
changed from Othello to The Bandanna.
Rest assured this has nothing to do with
the ensemble in the pit but the garment that
isso crucial to the tale.

More than $70,000 has been contributed
toward the project by CBDNA member
institutions. Our goal isin sight! It is not
too late for you to be a part of this effort
and you are encouraged to contribute via
the information below.

Remember that for even the minimum
contribution of $500 you will receive 1)
recognition in the score, 2) a set of score
and parts to the overture, and 3) a set of
score and parts to a suite of dances to be
drawn from the wedding scenein Act Two.
Y ou will be able to select either the origi-
nal version of these works or an education-
ally arranged version appropriate at the
grade 4 or 5 level. We hope to have these
versions premiered at the Austin confer-
ence as well as the concert production of
thefull opera. After hearing all components
of the commissioning project, contribut-
ing conductors will be able to select the
versions of the two free standing works
they feel best fits the needs of their pro-
gram. What a deal!

Consortium Opportunities
Contributeto the Consortium and re-
ceive the following benefits:
$500—A cknowledgment in the score and
one free copy of the score and partsto the
overture
$1,000—A cknowledgment in the score,
one free copy of the score and partsto the
overture and one free rental of band mate-
rials for concert (non-staged) performance
$3,000—A cknowledgment in the score,
one free copy of the score and partsto the
overture, one free rental of band materials
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for a concert performance and free cast
vocal scores for one concert performance
$5,000—A cknowledgment in the score,
one free copy of the score and parts to the
overture, one freerental of band materials
for a concert performance, free cast vocal
scores for one concert performance. No
royalty fees (the equivalent of our rental
fees) will be charged by the publisher for
one run of full stage productions up to five
shows

$10,000—A cknowledgment in the score,
one free copy of the score and partsto the
overture, one freerental of band materials
for a concert performance, free cast vocal
scores for one concert performance. No
royalty feeswill be charge by the publisher
for one run of full stage productions up to
five shows. Free rental of stage produc-
tion (sets, lights, and costumes) valued at
$35,000 from Austin Lyric Operaas avail-
able.

How to Contribute

Send aletter of intent to:

Michael Haithcock, Chair

CBDNA Commissioning Committee

School of Music

PO Box 97408

Baylor University

Waco, TX 76798

Y ou will be invoiced from the CBDNA
national office for the amount you wish to
contribute as stated in the letter of intent.

Y our letter can also request specific in-
voice dates that will allow you to spread
the payments through August 1, 1998.

For more information call Michael
Haithcock at 254-755-1011, ext. 6532
or email michael_haithcock@baylor.edu

Y ou may fax your letter of intent to
Michael Haithcock at:
254-755-3574.

The collaborative efforts generated in
this project break new ground for CBDNA
and are creating a stir in the opera com-
munity. We hope that you share the boards
excitement.

Make your plans now to be in Austin
next February to attend the premiere. 1t will
be an historic evening!
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An Interview with Leonard Slatkin
by Frank Byrne

Leonard Slatkin is one of this generation’s most brilliant and
most active conductors. Now music director of the National Sym-
phony Orchestrain Washington, he seems to go from success to
success. Having enjoyed a highly lauded tenure as music director
of the St. Louis Symphony, his reputation as an orchestra builder
and advocate for the arts continues unabated. During hisfirst sea-
son with the National Symphony, Slatkin and the NSO won a
Grammy award for their recording of John Corigliano’s Symphony
No. 1, and were nominated for another Grammy for their record-
ing of Joseph Schwantner’s Percussion Concerto. To begin the
year long celebration of the U.S. Marine Band’ s Bicentennial,
LtCol Timothy Foley, Director of the Marine Band, invited
Leonard Slatkin to do an entire concert with “ The President’s Own”
and, in Slatkin’swords, “1 jumped at the chance.” He selected a
program of mostly American music, very much in keeping with
both his advocacy of American music and the Marine Band’s his-
toric role as the oldest professional musical organization in the
nation. The concert was presented on Monday, January 26th, at
DAR Congtitution Hall in Washington to a capacity crowd of 3500.
The program included the following works:

William Schuman ... George Washington Bridge
Joseph Schwantner ..........coceeeiiiiiinieene in evening's stillness
Vincent Persichetti ........ccooevveveenneneesceseeee Divertimento
Aaron Copland .......cccooevereiereeeeereee e e Emblems
NIChOlaS MaW .......coveviriiireeee e American Games
Samuel Barber ... Commando March
CharleSIVES ..o, Country Band March
John Philip SOUSA ......coovieiieieeeeee, Washington Post March

For an encore, Mr. Slatkin led the band in the national march,
Sousa' s The Sars and Sripes Forever. Mr. Slatkin came back to
Washington between engagements with the New Y ork Philhar-
monic, where he was also conducting the music of William
Schuman and Joseph Schwantner. During this period he is also
preparing for performances of Saint Saens Samson et Dalila with
the Metropolitan Opera. Following the dress rehearsal for the
Marine Band concert, Mr. Slatkin sat down with me for afew
minutes to discuss his experience and to express some thoughts
about bands and wind music.

Frank Byrne: Tell me about your experience and background
with bands.

Leonard Slatkin: | was an active member in my junior high
and high school bands. In Los Angelesin the late 1950's, public
school arts programs were quite sophisticated and advanced. In
my high school, which was L os Angeles High, we had three cho-
ruses, two bands, and orchestra, and we had a composer in resi-
dence who happened to be Peter Schikele. It also shows you a
difference between then and now. Now the school is an armed
camp and music education in general in public schools world-
wide, not just in this country, has declined. It' s very sad and needs
to be addressed but it's awhole other issue. The first semester of

high school season we were the marching band, and we would do
the football games. | played percussion and usually for the field |

was assigned to the glockenspiel because the other percussionists
were mainly drummers. That is another big change that has hap-
pened, you’' ve moved away from the specialization world where
the percussionists are basically able to play everything well. Then,
when the next semester came and football season was over, we
became a concert band and we used to do some of the more seri-
ous repertoire, within the high school limitation, and it was a good
chance to understand what was there.

I, like so many others, grew up listening to all those wonderful
recordings with Frederick Fennell and the Eastman Wind En-
semble, so there was a certain degree of history and familiarity
with the repertoireitself. Then | was for ayear and a half an En-
glish mgjor at Los Angeles City College during a period of trying
to decide what to do, and | found opportunities there as well to
play in the band.

FB: Your father had some experience conducting bands didn’t
he?

L S: Yes, he conducted two band L P recordings, one with agroup
called “The Concert Arts Symphonic Band.” The most famous
onewas called Charge and it was considered one of the most highly
prized audio demonstration discs that people used to take into hi-
fi shops when they wanted to show off high end audio systems.
He made a wonderful recording of the Leo Arnaud Olympic Fan-
fare which was used quite extensively for the Olympics and a
number of years beyond. | went to the sessions with my father
occasionaly, but | never used to like the sessions where bagpipes
wereinvolved because you do not want to hear 12 bagpipes warm-
ing up in the same room.

FB: Did you ever conduct your high school band?

LS: In both high school and the City College | had the chance
to conduct the bands to get used to the feel of doing that. So be-
forel did orchestras, | was more involved in band work as a con-
ductor. | don’'t know if anyone remembersit anymore or plays it,
but one piece that struck me was a very cute march called the

January February March by Don Gillis. Does anyone till play
it?

FB: Yes, they do.

LS: We used to do that all the time. And like alot of places,
even in high school, | would say about athird of what we did
were transcriptions of either organ works or orchestral pieces. It
isintriguing to me that for the program we are doing here we
were able to play awhole program for music for wind ensemble
without going to atranscription, not that there’ s anything wrong
with it. | think you could make 50 to 100 programs of substantial
music without resorting to transcriptions, and that is quite are-
markable turn for these ensembles. | never got heavily into what
we might call the traditional military end of music. It just never
came up. | remember doing research on music from the Civil War
and Revolutionary War and things like that but never got involved
actively as a performer. Now and then | will take alook at it. |



remember speaking to the people who put together the Ken Burns
Civil War documentaries to find out about the music being used,
to understand even more about the tradition, how it might have
arisen and affected what was performed. It is very interesting how
it could be so varied and created, and how rich the repertoireis
for wind ensembl es.

FB: | know of your interest in transcriptions, especially in the
work you have done with researching all the various versions of
Pictures at an Exhibition. Do you feel that, while it may be pref-
erable to do the original versions, that transcriptions can work
effectively for winds?

LS: Actualy, | don't fed that it is preferable to do the original .
| think that everything is fair game. For instance, we all go out
with our own set of traditions regarding what we believe is au-
thentic and we are mostly influenced by how we experienced works
for thefirst time. | would say that the majority of works for the
organ, for instance, | never heard on the organ when | was akid. |
heard them in piano transcriptions, orchestral transcriptions, and
to thisday | still prefer to listen to them that way because they
have some pleasant reminders from my childhood and | think it
also helps to introduce an audience to this music where they may
not have an opportunity in another guise. And for the players, a
great piece of music isagreat piece of music no matter what you
dotoit, within certain boundaries. | really feel that just the expo-
sure to the actual music itself is quite enough and | have no prob-
lem whatsoever dealing with the world of transcription. | rather
enjoy it. | know for the Bach year that’s coming in 2000, for En-
gland | have proposed and it has been accepted that the NSO will
do awhole evening of transcriptions of Bach done by other com-
posers, not Bach-Stokowski, but Bach-Elgar, Bach-Respighi,
Bach-Schoenberg. Because if these composers, as serious musi-
cians, wanted to do that, there is no reason that we as musicians
should not at least listen to what they have to say. | get concerned
sometimes that we lose what for some people was their way of
being introduced to the music in the first place. You still don’'t
have too much problem with people hearing pianists play Bach
and Scarlatti. Some people don’t like it, but basically that is not a
problem. And isit certainly no problem for me when people started
transcribing things for synthesizers. For wind ensembles and bands
it makes eminent sense that some of the repertoire can be most
effective played in a different guise by a different sonority. It
doesn’'t negate the earlier version, but it only addsto it because if
the piece holds up well in transcription it speaks volumes for the
origina to start with. Perhaps, in some cases, who knows? Maybe
the transcription is even better.

FB: You mentioned in an earlier conversation that you felt the
British and the Americans kept the band tradition going. Tell me
more about that.

LS: Since these are two of the areas of music that | do quite
frequently, nationalistic-wise, | find more and more commonality
between what our colleagues in England do and what we have
done. A lot of it hasto do with the war, certainly. These two coun-
tries managed to sustain symphonic tradition in regular perform-
ing groups called symphonies that became important through this
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century. And both of them through military band traditions spun
off into what is sometimes called symphonic wind ensemble or
straight out concert band works. | am sure there must be somein
other parts of theworld but | don’t think of it in the sasmeway | do
England and America. Still today in both countries you see sig-
nificant works being produced specifically for these kind of en-
sembles by composers in the two countries.

FB: Back when Holst and VVaughan Williams were writing, some
of the works were written for professional bands but today there
isalot of repertoire written for educational institutions. Do you
see a potential for more music being written on the professional
level?

LS: What | think you are finding is that more composers are
using the orchestral venue to experiment and use different frame-
works. So, some of the works that are emerging for wind ensemble
are designed not only for use with band but for use within an
orchestral concert where you might not require the strings. A pretty
good example would be the Schwantner piece that we are play-
ing, which seems basically to be an orchestral work without strings
and saxes. So it can comfortably be done on an orchestra pro-
gram.

FB: To what degree have you programmed wind music on or-
chestral concerts?

LS: | used to do that alot in St. Louis, actually. | would do a
program where the first half of the program would be a piece for
winds, a piece for strings, and if the pieces were not too long
there would be one for percussion as well. | think also that as we
move further into this century, the sheer virtuosity of the players
became afactor in the way the music was written and the idea that
there were now so few boundaries in the technical capacity and
capabilities that the composers felt freer to write more virtuosic
material than even before.

FB: What were some of the wind compositions that you pro-
grammed?

L S: Some of them would be somewhat traditional, some weren't.
For instance, there was avery strange piece that | did by Theodore
Berger called Rondo Ostinato which is basically like Bolero. It
was a good piece. | used to frequently put on the Hartley Con-
certo for 23 Winds, obviously the Stravinsky Symphonies of Wind
Instruments, the Poulenc Suite Francaise, whichis only for 8 in-
struments and harpsichord, but it counts. | remember doing the
Grainger Lincolnshire Posy on a symphonic concert. And of course
you have alternate works, rather major works such asin Richard
Strauss...not just the small Opus 7 Serenade but the large wind
works such aslnvalid's Workshop and Happy Workshop. | like the
idea on a program of having these contrasts and moving through
this direction, so it's always been important to me.

FB: On this program, you are performing works by composers
whose orchestral repertoire you perform frequently. How do you
feel that these wind compositions compare to their orchestral rep-
ertoire?
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L S: The music being played hereisjust as organic as it would
be at a symphonic concert. In the case of William Schuman, most
of his orchestral writing tends to divide the orchestrainto blocks
anyway. It’s very much brass writing versus woodwind writing
versus string writing and independent percussion writing, although
in George Washington Bridge he is able to achieve quite are-
markable set of sonorities of the massed sound. He uses the band
asasingular institution, creating layers upon layers of sound. But
you still can separate the brass from the winds quite distinctly, so
I don’t think there’s really much difference in what he was doing
with the ensemble other than just leaving out the stringsin this
particular piece. The same goes with the transcription of the Ameri-
can Variations and theNew England Triptych. Chester is certainly
defined that way.

The Schwantner deals primarily with colors and the unusual
characteristics of sound that can go from one instrument to the
next. That iswhat he has always done. He is another one where
the strings play quite independently of the remainder of the or-
chestra no matter what work you are doing, and his use of percus-
sionisquite unique. That has changed alot in the past 20 yearsin
wind writing. Composers like Barber, Persichetti, and Morton
Gould and those who wrote major works for wind ensemble usu-
ally used the percussion primarily as arhythmic device or to am-
plify what the band was already doing. Composers like Schwantner
use the percussion as an amost separate group, treating them very
much as they do in their 20th century orchestral guise as well.

The first piece of Joe' sthat | knew, by the way, was ...and the
mountains rising nowhere. That was the first piece | actually saw,
before aftertones of infinity. | programmed it early on and became
enamored with his use of colors. It isinteresting that as heis get-
ting older he is moving more into a minimalist structure of the
music and alittle less attention to the “ah” kind of sounds and
effects that he used to put into music. | was curious to read in the
program note for this piece that he considers this to be the second
movement of the trilogy of the three wind pieces. It means that
over 20 something years will have passed between all three pieces
having been completed. | suspect that he didn’t start it out as a
trilogy. Persichetti....I studied with him. Both his book on har-
mony and orchestration are still the landmarks to me along with
the books by Walter Piston. He was such a skilled craftsman and
inaway it’sinteresting that he seemsto be remembered more for
the works for winds than for anything else. Certainly this piece,
the Divertimento, and the Sixth Symphony are standard fare and
even people that don’t know wind music very well know about
these pieces. His writing for orchestrais alittle bit different but
he seemed more comfortable writing for the wind and percussion
idiom. He would be exemplified by the individuality of the differ-
ent instrumental groups in combination with one another. It svery
interesting.

Then we have Copland. As his major work for wind ensemble,
Emblems is one of the most unlikely, most un-Coplandist sound-
ing works that I’ ve ever encountered, but strikingly effective. Of
all the pieces on program, thisis the one that seems the most re-
lated to an orchestra piece even though it’s not conceived that
way. You can easily see how he probably was thinking of an or-
chestral sonority and just took the strings out of it to placeit in
another way. | could easily sit down and dightly rewrite parts of it
and put strings in and see how it would work. This was a piece

that | did not know at all and it was a major surprise to me. |
thought | knew all the Copland pieces and thisone | didn’t, so
that’ s been interesting.

Nick Maw is very clearly comfortable in the wind aspect and
percussion writing. I’ ve done two huge pieces of his, oneisthe
Odyssey and the other the Violin Concerto, and this one at about
20 minutes represents quite a change because it’ s short. Odyssey
is95 minutes! It's amazing. But he clearly seems to have had fun
writing it and is very at home with the sonorities.

The Barber march...thisis going to sound very strange but since
thereis not afull score | would bet that he didn’t orchestrate it. |
would bet that he wrote basically on the keyboard or in short score
and said to someone else, “Here, you go do it.” | would be sur-
prised, not for any particular reason, it just strikes me that he might
not have had time. This comes after the Second Symphony so
he’ s had arather mgjor failure right before this piece. The Second
Symphony really just didn’t work, and | think he must have just
sat down and had to toss this one off and assign it elsewhere.

The lves we attribute more to James Sinclair than we do lvesin
the way the sounds come out. | put a couple of touchesin that | do
when | do roughly the same movement from Three Placesin New
England. | don’t understand why Mr. Sinclair chose not to do them
the same way but that’s a purely personal matter. And Sousais
Sousa but it is interesting for me to look at what becomes the
original authentic version of The Washington Post which is quite
different, more sparse, than what we are used to hearing.

FB: Does your conducting differ when conducting awind band?

LS: Overal, though the basic concept is not so much different
than | would have thought. | haven’t conducted a band for along
time, certainly through a whole program. Because it was so well
prepared in advance there really wasn't very much to do except
make some adjustments here and there, perhaps a tempo, phras-
ing, or adynamic. Mostly it was getting used to where everybody
islocated physically on the stage and not trying to throw cues
where they are not coming from. | even make that mistake with
orchestras sometimes. But the key, asit should be in almost any
musical form, is breathing, and this time every time you give an
upbeat whether it's for the flutes or the saxes or, even the percus-
sion to a certain degree, you need to physically take breath the
same way those players do.

FB: What do you feel isthe most important learned skill for a
young conductor?

L S: Going to as many rehearsals as possible and learning from
the mistakes other conductors make. It’sreally easy to go and
watch a great conductor and try to imitate what they do but you
come off as nothing but an imitation. It's much more interesting,
great or less great, to watch other conductors at work and see
where things do not work and register in your brain and say, “I’'ve
got to avoid THAT from happening in the way | work.” | am sure
that | make enough mistakes to fill seven volumes but, on the
other side, | think more conductors need to pay attention to the
actual sound that they hear, the individuality of the sound. Just as
with orchestras, obvioudly certain bands and wind ensembles have
their own specific kind of sound that has been developed even



though the personnel may or may not change. One thing lacking
these daysin the orchestraworld is a true cohesion within agiven
ensemble to make it sound different from another one. Thereisa
more international aspect that is creeping in to orchestral playing.
I don’t know if it’ sthe same in the band world at al but | suspect
so. | think people coming out of conservatories tend to play the
same way's SO as you are seeing people enter, one wants to keep a
certain degree of tradition of the kind of sound that has been built
over the years. | found, for instance, here the thing that was so
impressive to me was the clarity of this ensemble. | was really
quite taken with it. If | had to say there was a hallmark of the
Marine Band, it is the clarity of the textures that seems to have
been strived for. We are not just talking clean playing at all, but
that the sound is not overwhelmingly loud but rather more fo-
cused with attention to internal balances and perhaps matters of
structure itself. Those were the things that impressed me.

FB: Do you find there are any more balance problems with a
band than an orchestra?

L S: The problem isthat in some places composers who writein
block dynamicswill write a good double forte for the brass and a
double forte for the woodwinds without, in many cases, realizing
that in certain registers the brass are going to obliterate the wood-
winds. The measure of fine ensembles are those who know how
to make those adjustments. That’ s where the Schuman pieceis so
incredibly well done because when it starts and everyoneis play-
ing you can't really differentiate the woodwinds from the brass. It
sounds like one gigantic, organic whole. | would say that is the
chief problem: to keep the brass restrained enough and the wood-
winds forceful enough without edginess. There is also the matter
of feeling atotality of the wind sonority.

FB: There is awide range of instrumentation among the works
on the program, including works as sparse as the Schwantner or
the Maw piece.

L S: Those are just straight one-on-a-part pieces, so those are a
little easier in that sense. | was curious, and | asked one of the
clarinetists, isthere arule when it's a band piece about how many
people play in it. And apparently thereis not. Y ou can use as many
clarinets as you want, as many saxes and we can't quite do that in
the orchestra.

FB: There have been movements from time to time to establish
a “standard instrumentation” for all new band works, which is
ludicrous because it would require every new work to have a pre-
scribed instrumentation. It would obviously not work well.

LS: No, it wouldn't.

FB: In 1964, Persichetti said, “Band music is the only medium
in which a new piece can be written, performed, put to immediate
use and become a staple of the repertory in a short time.” | have
also heard it said that the band was the most “new music friendly”
ensemble. Do you agree?

LS: A lot of it is because the repertoire is aimost exclusively

= A A a
from this century. Every university with amusic department has a
band program where they might not have an orchestral one. In the
60’ s it was different because in 1964 the lines were being drawn
between the experimentalists and twelve tone people and those
who were conservative. That’s why people like Barber, and even
to a certain degree Persichetti, were out with the academics. |

think it has changed a bit because in the past 10-15 years there has
been more acceptance of certain composers because they have
moved away from frightening their audiences. Schwantner is a
good example, other composersin this country include Chris Rouse
and John Corigliano, who by the way, is going to turn the fanfare
he wrote for the NSO into a band piece. He wrote a fanfare for the
opening of the center, it'sagood little piece called DC Fanfare,
it' s based on the two notes D and C, and it’s effective. Heisgoing
to sit down and make a band version because he sees that it would
have great potential. | think now that more composers have be-
come audience friendly, the venue for newer music is now not so
isolated for bands. | think more orchestras have gotten involved
with Glass and Adams and other composer who are now reaching
back to their audiences. The Persichetti quote was right for the
time but | think it has changed a bit.

FB: Who are the composers today, not exclusive to America,
who most excite you?

LS: Therearealot of them, and | would say that the majority
are American: Joan Tower, Donald Erb, Michagl Daugherty....there
are just so many out there right now. In Europe there are several.
In England, Mark Anthony Turnage is a spectacular composer. A
few of the German composers are interesting. In Viennayou have
composers like Kurt Schwertfik and H.K. Gruber and Ivan Erod.
There are really some interesting people out there. | haven't found
a French one yet even though | conduct in Parisalot, but | found
acouple of Italians. One of them is named Ivan Fevele. | think the
important thing is that they are finding an original voice for their
music.

FB: Do you think these composers would be open to compos-
ing for winds?

LS: Absolutely, no question about it. | think chances are most
of them have already written something for winds. | would be
surprised if they hadn’t. | think composers now are so fluent in
the use of the instruments themselves. They may haveto learn a
few things about some that they would not have known before,
euphonium in particular, even cornet writing to distinguish it from
trumpet writing for some is a problem. But | would be very sur-
prised if any composer would turn anything down if it was an
interesting circumstance.
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CALIFORNIA

Pomona College Band
Graydon Beeks, conductor
November 14 & 16, 1997

Choraleand Alldluia ........cccveeveenneeee. Hanson
Symphonic Mobilell ..........cccc......... Kessner
The Severn Suite ........ccccveveeenene. Elgar/ Reed
CeatiCSat ..o Cowell
Variations on a Shaker Melody......... Copland
Chamarital.......c.ccoeveeeveeviieeeee e Nixon
Manhattan Beach ...........cccccevvevvevieinennns Sousa
The Billboard March............... Klohr/ Fennell

San Bernardino Valley College
Wind Symphony
Paul L. Kardos, conductor
October 29, 1997

AmericansWe .......ccccoeevvvenienciennns Fillmore
Americathe Beautiful............... Ward/Dragon
American Patrol ..........cccccoceveneenne Meacham
Star Spangled Spectacular .... Cohan/Cacavas
American Pioneer Suite ........cccccevvevreenene. Fox
All-American Football Medley ............ Y oder
2nd American Folk Rhapsody -...... Grundman
Irving Berlin Symphonic Portrait .......... Ades
Stars and Stripes Forever ............c....... Sousa

WASHINGTON, D.C.

Catholic University
Chamber Winds
Robert Garofalo, Music Director
Willis Rapp, conductor

Brian Jones, clarinet soloist
November 19, 1997

New & Commissioned Works

Overture for Winds ........... Helmut Braunlich

Adagio and Tarantella ........cccceveireieicicnennnne

........................ Ernesto Cabvallini/Jones
Brian Jones, Clarinet

Chamber Symphony for Winds ...........c.c........

........................... Joao Guilherme Ripper
**world premiere**

GEORGIA

Columbus State University
Camerata Musicum
Robert W. Rumbelow, conductor
October 16, 1997

CAPCCIO .ot Ibert
Petite Symphonie, Op. 90 .................. Gounod
Serenade, Op. 7 .ooeeeeeeeeeceee e Strauss
Appalachian Spring.........cccceeveeviennns Copland

Columbus State University
Symphonic Wind Ensemble &
Chamber Winds
November 25, 1997

Serenade, Op. 44 .....ooevieeiiieeee
Colonial SoNg.......cccoeveriereneenenienens
Handel In The Strand
Tuba Concerto..........ccoveeeeeeeeveeeennee.
Michael Moore, tuba soloist

Columbus State University
Symphonic Wind Ensemble
Chamber Concert
January 27, 1998

Canzon al2........cccooveeeineerenreeneeneenes Gabridi
AgnusDei........ccceveiiiiie Verdi/Ephross
Three EqQuali.......cccvevveveeireieiienens Beethoven
Choraleand Danza..........c.ccccoerunene. Nelhybel
LaVeilleedeL’ange Gardien .............. Pierne
Concertoin C Mg. for Two Tpts ....... Vivaldi
SUITEIND o Bird

Columbus State University
Symphonic Wind Ensemble &
Chamber Winds
March 8, 1998
Triumpha March and Ballet Music from Aida

..................................... Verdi/Rumbelow
With Quiet Courage .........ccovevvereeennne Daehn
Sinfoniafir BI&ser .......ccoeevvevennee. Donizetti
Concerto for Marimba .................... Maslanka
Andrew Harnsberger, marimba
Suite FranCaiSe ......cocovvveveveeeveeevee e Milhaud

Valdosta State University
Wind Ensemble
Douglas Stotter, conductor
December 5, 1997

Four Scottish Dances ........ccccceevevvenee. Arnold
Salvation isCreated .........cooveeveeeeeeeeeireeireennens
.................... Tschesnokoff/Houseknecht
FlOrentingr ......cccvvevveeeveiececeeececeenns Fucik
Suite FranCaiSe .....cooovveevveeeveecveeenne Milhaud
Wedding Dance ...........ccceenne. Press/Johnston
Valdosta State University

Concert Band and Wind Ensemble
March 5, 1998
Wind Ensemble

Lincolnshire POSy .........cccccoeereneenene Grainger
Concert Band

Morning AllElUias ........ccccoeeveireennennn, Nelson
Cajun Folk SONgS.......ccevrerieirieiennn Ticheli
Cajun Folk Songs 1 .....cvceveeveeieiieee Ticheli
Sketches on a Tudor Psalm..........c.cccc.... Tull

INDIANA

Ball State University
Wind Ensemble
Joseph Scagnoli, conductor
February 20, 1998

Declarations .........ccocceeereeereenene Camphouse
Concertino for Four Percussion

and Wind Ensemble ..................... Gillingham
Concerto for Bassoon (1) .............. von Weber

Keith Sweger, bassoon

Divertimento ........c.ccoceveeneeiinencnenee Cichy
Cyrusthe Great ........ccccoveevenccnenennns King
The Year of the Dragon............ccc........ Sparke

Ball State University
Concert Band and Wind Ensemble
H. Clay Arnett and James W. M cRoy,

conductors
February 19, 1998

Concert Band

TheMad M@or ......ccooceviieieieicee Alford
Concerto for Horn .......ccceceverencneene Hermann
SUN DANCE ...oovireeeiiriieierrieie e Ticheli
Symphony Band

William Byrd SUIte ......ccovveviericiens Jacob
Watchman, Tell Us of the Night . Camphouse
George Washington Bridge.............. Schuman
Rolling Thunder ..........cccceveiviiiienene Fillmore

Indiana University
Concert Band
David C. Woodley, conductor
February 10, 1998

JOYANCE ...t Smith
AN Origina SUItE ......ccoeevverreiiireeecens Jacob
Symphonic Dance#3 .........ccccceveneene Williams

Paul Nickolas, conductor
TheBig Cage ....cccoovevvieieeiee e King



Indiana University
Symphonic Band
Stephen W. Pratt, conductor

February 10, 1998

Fantasiain G ......ccccocceeeveeeceeecceee e Mahr
Mark Duker, conductor

Tam O’ Shanter Overture......Malcolm Arnold
The Sussex Mummers Xmas Carol . Grainger
Huntingtower Ballad....................... Respighi
Rikudium.......ccoceeeeviiieiiieene, Van der Roost

Indiana University
Wind Ensemble
Ray E. Cramer, conductor
February 24, 1998

Aegean Festival Overture ................... Makris
CariCatures ......coccoeereeerieneeereeens Hutcheson
Pampeana Suite NO. 3.........ccceneeee. Ginastera
Fairest of the Fair .........ccccoveecnniinenne, Sousa
Symphony on Themes of John Philip Sousa..

................................................. Hearshen

Y oshiaki Tanno, conductor
Little Buckaroo for Thn and Wind Ensemble
................................................ Dilorenzo
Scott Hartman, Trombone
Divertimento ........cccoceeeereeriniencneeenne Cichy

Indiana University
Concert Band
David C. Woodley, conductor
March 3, 1998

Four Scottish Dances .........cccceceveeuenee. Arnold

When Jesus Wept ........ccceevreeeenne. Schumann

ASUKAL.....oocvvcreireereceece et Kushida
Y oshiaki Tanno, conductor

Chorale and Shaker Dance............... Zdechlik

Mark Duker, conductor
Suite of Old American Dances
TheLiberty Bell........cccccceuvennennee.

Indiana University
Symphonic Band
Stephen W. Pratt, conductor
March 10, 1998
Overture for Winds
Heroes, Lost and Fallen ....
Mock MOITIS ...covereerececeeceeeeeen,

The Leavesare Falling...........cccceuee. Benson
Folksongs for Band No. 3................ Stanhope
Festal SCENES ....ccoovvireerereeere e Ito

ILLINOIS

Northern lllinois University
All-University Band
L awr ence Stoffel, conductor
October 19, 1997

Military March, WoO 24.............. Beethoven
AirforBand ......ccccoceevvenvieneccniennn Erickson
An lrish Rhapsody .......ccccccveneenene Grundman

Northern lllinois University
Wind Symphony
Ronnie Wooten, conductor
Mark Dahl, graduate conducting associate

CaNZONA ....cveverererieeee e Mennin

Symphony No. 8 (I) ............. Schubert/Calliet

Trauersinfonie .........ccceeevneenennnens Wagner

COlOUMS ..ot Cichy
**]|linois premier**

Northern lllinois University
Wind Symphony
Ronnie Wooten, conductor
November 16, 1997

Dedication Overture............c.ceeveunne. Giannini
Masquerade for Band.................... Persichetti
Symphony on Themes of Sousa (I1) Hearshen
An Original SUIte .....cccoevveveeieireienns Jacob

Northern lllinois University
Wind Symphony
Ronnie Wooten, conductor
Kenneth G. Bloomquist, guest conductor
Shawn Maher, grad. conducting associate
February 24, 1998

Symphony NO. 3 (I) «oeeeeveiieieeeeee Reed
Alleluia ..o ... Thompson
Kyrie Gott, Heiliger Geist ............ Bach/Lane

LaFiestaMexicana(l, I)
National Emblem .........c.ccc....
George Washingtion Bridge............. Schuman

KENTUCKY

Campbellsville University
Concert Band
David McCullough and Boyd Rexroat,

conductors
March 12, 1998
Overturein B-flat.........cccoveeeuvenene. Giovannini
Lied ohne Worte........ccoceevveeveeecveeeneenns Rudin
Where the Black Hawk Soars. ............... Smith

Morehead State University
Richard Miles, conductor

May 6, 1997

Entry March of the BoyarsHalvorsen/Fennell
Symphony No. 3 ..., Giannini
Side Partners .......cccocvveeeennniecinnennns Clarke
and the mountains rising nowhere...................

............................................. Schwantner
Hymn of St. JaMeS ......ccccooervveniiiiee Clark
EnigmaVariations.................... Elgar/Slocum

PROGRAV
Murray State Univer sity
Symphonic Wind Ensemble
Dennis Johnson and John Fannin,
conductors
February 20, 1998

Quad-State Celebration.................... Cowherd
Roman Wells ...
Petite Symphonie ..............
Carnival of Venice
Der Traum des Oenghus (Part I1) ......... Rudin
County Band March..........ccccccoeeienenene Ives

University of Kentucky
Wind Ensemble
Richard Clary, conductor
October 12, 1997

Celebration .......c.ccoeeeereenenienicnienennns Gregson
DreamcatCher ........ccccvevveeievieseieiceanns Mays
Suite FranCaise ........cccovvveecininnnnene. Milhaud
Symphonies of Wind Instruments Stravinsky
Symphony NO. 3 ..., Giannini

University of Kentucky
Wind Ensemble
Richard Clary, conductor
November 16, 1997
Uzbek and Armenian Folk Dances..................

........................................... Khachaturian
Danzon-Memory ........ccccceeerevercrenenas Benson
Gazebo Dances..........ccoeneeee. Corigliano
Dances Exotiques. Francaix
Dance Movements ........ccccceeeveeeneenene Sparke

University of Kentucky
Concert Band
Richard Clary and George Boulden,

conductors
October 25, 1997
LaUAS oo Nelson
Watchman, Tell Us of the Night . Camphouse
Original SUItE .....coeeveererrreerreereeeeeee Jacob
Festal SCENES ......cocvevreeeeeece e Ito
AVEMATA ..ot Biebl
Armenian Dances, Pt. | Reed

Tell Us!

Will any of your performing organi-
zations premiere new works this year?
The entire CBDNA membership would
like to hear about the work!

Send us program notes, information
regarding instrumentation, recordings,
difficulty, and availability.




0 - PROGRAN
University of Louisville
Symphonic Band
Frederick Speck, conductor
October 5, 1997

Symphony NO. 2 ..o Reed
Fanfarein B-flat..........c.cccvevneininnenns Horton
Lincolnshire POSy .........ccccoceevenienene Grainger
Symphony in B-flat.........c.cccceeuene Hindemith

Western Kentucky University
Symphonic Band
John C. Carmichael, conductor
November 25, 1997
Wonderful Days March..........cccccccvevvenee lwai
Quiet City .o Copland/Hunsberger
Rocky Point Holiday.........cc.cccoeeeenee. Nelson
A Walk in Jurassic Park
The Cowboys ......ccccceeuenee.
SN TUNE .o

Western Kentucky University
Concert Band and Wind Ensemble
Robert Hansbrough and John Carmichael,

conductors
March 3, 1998

Concert Band

The Thunderer .........ccoeeevvieeenircnene Sousa
Trail of Tears ...ccceoeveveererereeeiee Barnes
Lindbergh Variations...........ccccccueu..... Sheldon
CradlesSong ......ccoeeveneieeienene e Barton
Light Calvary Overture......... Suppe/Fillmore
Wind Ensemble

Three City BIOCKS ......ccvviveniiiinnne Harbison
Around the ClocK.........ccccoevreeennee. Kallstrom
Symphony in B-flat...................... Hindemith
Symphony No. 3 (HH1)...c.ccccevereenee Maslanka

MASSACHUSETTS

Massachusetts Wind Orchestra
Malcolm W. Rowell, Jr., Music Director
September 21, 1997

Smetana Fanfare..........cccooeveevcenccnnne, Husa
Emblems........cccooiiiiinieeeee Copland
Trauersinfonie .........ccceeevnecnennens Wagner
Symphony for Band ..........ccccceen.. Hindemith
Lincolnshire POSy ..........cccceveveeiiennne Grainger
AMazing Grace .......ccooeeeveevreerenirennennne Ticheli
Stars and Stripes Forever ............cco....... Sousa

University of Massachusetts Amher st
Wind Ensemble and Symphony Band
Malcolm W. Rowell, Jr., conductor
November 25, 1997
Wind Ensemble

Cadlifornia Counterpoint ............c.cc...... McTee
SINfONIEHA ... Dahl
Adagio ..o Rodrigo
FIreWOorks ... Y outz
Symphony Band

FESLIVO e Gregson
A Movement for Rosa................. Camphouse
Folk Songsfor Band (1) .......cceveneee Stanhope
Blue Shades........c.coccoeeirniccennienene, Ticheli

MICHIGAN

Michigan State University
Wind Symphony
John L. Whitwell and John T. Madden,
conductors
September 27, 1997
Fanfare on motifs of Die Gurrelieder .............

Second SUIteiNF ..o Holst
Concerto for Oboe ........ccceveeenene Tcherepnin
Daniel Stopler, oboe
SINFONTEHA ... Dahl
Dance of the Jesters ......Tchaikovsky/Cramer

Michigan State University
Symphony Band
David L. Catron, John T. Madden, and
John L. Whitwell, conductors
October 5, 1997

Celebration Overture..........ccccceeneeee. Creston
AveMaria.....coooevevevnerreeseenen Biebl/Ross
Symphony in B-flat (1) Hindemith
DES oo Daugherty
Pineapple Pall ................. Sullivan/Mackerras

MONTANA

Montana State Univer sity-Bozeman
Wind Ensemble
Jonathan E. Good, conductor
October 22, 1997

LaUdS ...ooveeeeeieesieeeeie e Nelson
AtMOSPhEresS........ccoeveeieiiiieeeeeee Golland
Mountain SONG.......cccevvererererieeieeneenns Sparke
Paris SKetChes .......cccovvveieveiieeene Ellerby
MarsCh........cocevueveneiieiesesec e Wengler

Montana State Univer sity-Bozeman
Wind Ensemble
Jonathan E. Good, conductor
December 10, 1997

Finnegan'sWake................... Archibald Potter
Watchman, Tell Us of the Night Camphouse
Ronde for Isolde.........cccvecenriennennne Bedford

The Gum-Suckers March................. Grainger

M ontana State Univer sity-Bozeman
Wind Ensemble
Jonathan E. Good, conductor
Spring Tour Program & March 11, 1998

Fanfare for aNew Era.........ccocooveenee. Stamp
Catcher of Shadows ................... Philip Wilby
Mountain SONG........cccoererererieeieeneenne Sparke
A Dramatic Landscape............. John McLeod
Paris SKEtChes ........coccovvevveenieeniene Ellerby
LAUAS .t Nelson

NEW JERSEY

Montclair State University
Symphonic Band
Mary Ann Craig, conductor
New Jer sey Music Educators Conference
February 21, 1998
GvorknaFanfare ...........cccovveenennnnns Stamp
Pineapple Pall ................. Sullivan/Mackerras
Adagio and Tarantella .........cccccueneee Cavallini
Eun-Soo Chang, clarinet
Symphony No. 3 Finale (Excerpts) ................
.................................... Mahler/Reynolds

NEW YORK

Alfred University Concert Band
Mar ¢ Sackman, conductor
November 14, 1997

HISHONON ..o Fillmore
Pageant ........cccccvernennieneree Persichetti
Saluteto American Jazz...........ccceue. Nestico
Variations on a Shaker Melody......... Copland
William Byrd Suite (I, 1, and VI) ....... Jacob
Radetsky March .......c.ccccoeeeeene. Strauss/Reed

Plattsburgh State University
Symphonic Band
Daniel Gordon, conductor
November 21, 1997

A Tributeto Henry Cowell (1897-1965)
Cowell’s Band Works
Hymn and Fuguing Tune No. 1 (1944)
Celtic Set (1938)
Cowell’s Piano Music
The Banshee (1925)
Little Concerto (1942) for piano and band

Pamela Reimer, piano

Music by Composers Affiliated with Cowell

Chapultepec (1935/67)......cccevreeenenne Chavez
IHShTUNE ..o Grainger
Variations on “America’........ccooevevevereeirennens

............................ lves/Schuman/Rhoads



NORTH CAROLINA

University of North Carolina Greensboro
Wind Ensemble
John R. Locke, conductor
October 9, 1997

Fiestadel PacifiCo........ccocevrereneeienenne. Nixon
Entry March of the BoyaresHalvorsen/Barnes
Suite FranCaiSe ......cooevveveeveeneniesiennns Milhaud
Solid Men to the Front............c.ccceeneee. Sousa
Dance Movements ........ccccceeeveeeneenen Sparke

Dance of the Jesters ......Tchaikovsky/Cramer

University of North Carolina Greensboro
Wind Ensemble
John R. Locke, conductor
December 4, 1997

Fanfarefor aNew Era..........ccccceveneee. Stamp
MEITA .o Knox
Dawn Flight.......ccoeeiiniineieecns Wilby
Symphonic Songs for Band ............... Bennett
Symphony NO. 4 .....cceovveeirienne Maslanka

University of North Carolina Greensboro
Wind Ensemble
John R. Locke, conductor
February 20, 1998

Celebrations ........coeeevveeeninineneninenene Zdechlik
LaFiestaMexicana........ccocovveveenireerenens Reed
The Lads of Wamphray.................... Grainger
GodzillaEats LasVegas! ................. Whitacre
Dance of the Jesters .................. Tchaikovsky

Wake Forest University
Wind Ensemble
C. Kevin Bowen, conductor
December 2, 1997
The Hounds of Spring.........cccceevevverienne. Reed
Three Chorale Preludes.
ASPEN JUDIIEE ...
Symphony for Wind Orchestra......... Hultgren
A Rhapsody on Christmas Carols......... Smith
American SalUte.........cccvevreririecnene Gould

NORTH DAKOTA

University of North Dakota
University Band and Wind Ensemble
Gordon R. Brock, conductor
April 6, 1997

University Band

Greenseaves .......ccceveceeeceeeeeeeeeenns Reed

LIwyn Onn

INEFUSIONS. ...t

Wind Ensemble

LaProcesion del Rocio.............. Turina/Reed

Prelude Op. 34, No. 14
.......................... Shostakovich/Reynolds

University of North Dakota
Wind Ensemble
North Dakota
Music Educators Association Convention
October 9, 1997

ThreeIntradas .......cccccocevevvvienennnn. Nelhybel
Scenes from “The Louvre’ ............ Dello Joio
University of North Dakota March ........ King
Symphony NO. 6 ......cccvevvvveriinee Persichetti

University of North Dakota
University Band and Wind Ensemble
Gordon R. Brock, conductor
December 7, 1997

University Band

Chester......cccvvveircereeee Billings/Tolmage
PUSZta .....cooveveeececeeeee Van der Roost
M@aZAMA ....cvvrereieireeeseee e Chattaway
Wind Ensemble

Divertimento .......cceceveeeeeeeveececeeeceenns Husa

Dance of the Jesters ......Tchaikovsky/Cramer
Norwegian Dance Suite No. 1 .Grieg/Langlie
**premiere**

Scotch Strathspey & Redl ... Grainger/Osmon

University of North Dakota
University Band and Wind Ensemble
Gordon R. Brock, conductor
March 3, 1998

University Band

Condacum .......ccceeeeivennereen Van der Roost
Australian Up-Country Tune .........cccceeevenennene
.................................... Grainger/Bainum
Celebration of Life......cccccvvvvenennen. Hultgren
RIiKUDIM.....ooviiiirieeeeiee Van der Roost
Wind Ensemble
Der Traum des Oenghus ........cccccceueeee. Rudin
Watchman, Tell Us of the Night . Camphouse
GodzillaEatsLasVegas! ................. Whitacre

University of Mary
Wind Ensemble and Concert Band
Dennis Gowen, conductor
April 6, 1997

University Wind Ensemble

Festmusik der Stadt Wien ........ Strauss/Banks
Konzert fir Trompete (I11).....Haydn/Leidzen
Serenade for Alto Saxophone ....Bencriscutto
Four Scottish Dances ............. Arnold/Paynter
University Concert Band

Fanfare and Flourishes for a Festive Occasion

.................................................... Curnow
Concerto for Horn in E-flat (111)......... Strauss
Do Not Go Gentle into that Good Night ........

Del Borgo

OROGRAN
University of Mary
Wind Ensemble and Concert Band
Dennis Gowen, conductor
November 2, 1997
A Musical Journey: Land, Sea & Space
University Wind Ensemble

Night Soliloguy...
Ghost Train (1)....cocveeeeveeveieieeiens

Jupiter, the Bringer of Jollity...Holst/Curnow
University Concert Band

Songs of Sailor and Sea ........cccceeeeenee. Smith
Trail of TearS ..ccoeeeveeereeree e Barnes
Star Wars Medley................ Williams/Burden

OHIO

Youngstown State University
Symphonic Wind Ensemble
Stephen L. Gage, conductor
Joseph Edwards, guest conductor
November 24, 1997
Hail Britannia!

British Eighth ......ccooeeiiiiiicces Elliott
Tam o' Shanter ......cccoevvvreeene Arnold/Paynter
SUItENO. 2. Holst
Daniel inthe Lion’sDen...........c.c.... McBeth
Children’sMarch ........cccccevveveeueeee. Grainger
EnigmaVariations..........cccc.e.... Elgar/Slocum
Blue Bellsof Scotland ..........cccoevvreennne Pryor

Youngstown State University
Symphonic Wind Ensemble
Dr. Stephen L. Gage, conductor
Tour and OMEA Performance
January 21-22, 1998

British Eighth March .........cccccccceiinee Elliott
Tam o' Shanter

TerpsiChore ......cceevvvevnereeneesieee

Daniel intheLion’s Den.................... McBeth
EnigmaVariations.................... Elgar/Slocum

Dance of the Jesters ....Tschaikovsky/Cramer

Youngstown State University
Symphonic Wind Ensemble and
Concert Band
Dr. Stephen L. Gage, conductor
Jonathan E. Willis, conductor
March 2, 1998

Concert Band
Terpsichore and Other Renaissance Favorites

Courtly Airsand Dances.................... Nelson
Year of the Dragon.........cccceeceveeveenenne. Sparke
Symphonic Wind Ensemble

Lincolnshire POSy .........cccccoeeerenienene Grainger
Black HOrse Troop ......cccccvevercrieniennene Sousa
Concerto for Solo Percussionist .......... Childs
Terpsichore .......ccovvveeeeeieicieiens Margolis
Dance of the Jesters ................. Tschaikovsky



S - PROGRAV
Youngstown State University
Concert and University Bands
Jonathan E. Willis, conductor

Dr. Stephen L. Gage, conductor
Christopher Bennett, grad. asst. cond.
Thomas Resnick, grad. asst. cond.
Thomas Sousa, grad. asst. cond.
March 4, 1998

University Band

El Capitan March ........ccecevevienccienns Sousa
Highlights from Miss Saigon............... Barker
Moorside SUIte ........cccceeeveeenenne. Holst/Wright
On aHymnsong by Philip Bliss .....Holsinger
American Symphony ........ Kamen/ Lavender
Concert Band

Courtly Airsand Dances...........c......... Nelson
The Sinfonians .........cccccceevvveienenns Williams
AMazing Grace ........cceoevevereneeereenene Ticheli
Fairest of the Fair .........ccccoveeennicrene, Sousa
Y ear of the Dragon..........c.ccceveeruennee Sparke

OKLAHOMA

Northeastern State University
Wind Ensemble
Robert M. Carnochan, conductor
American Music Concert
October 2, 1997

Incantation and Dance ..........c.cceveueee. Chance
Old Home Days........cccevvneeeenrenennen lveg/Elkus
Symphony NoO. 1 ..o Buckvich
Pagent ... Persichetti
After A GentleRain () ............... lannaconne
Variantson aMediavel Tune ......... Dello Joio

Northeastern State University
Wind Ensemble
Robert M. Carnochan, conductor
British Music Concert
November 20, 1997

FESHIVO .o Gregson
Nimrod ........ e Elgar/Reed
SeCONd SUIE......c.ovvrveiirireeeee e Holst
Folk Song Suite................. Vaughan Williams
Lincolnshire POSY ......cccoeevnrieennne. Grainger
British Eighth ......ccooeviiicieceee Elliott

Northeastern State University
Concert Band and Wind Ensemble
Robert M. Carnochan, conductor
Choralesand Copland
March 5, 1998

Concert Band

Cacciaand Chorae .........c.cccveenene. Williams
Canterbury Chorale.................. Van der Roost
Variations on a Shaker Melody......... Copland
Choraleand Alleluia ........ccocoeeeeeneee Hanson
Wind Ensemble

An Outdoor Overture..........c.cooeenene. Copland

Down a Country Lane.......Copland/Patterson
Emblems........cccooiieieieeee Copland

Oklahoma Baptist University
Symphonic Band and Wind Ensemble
Jim Hansford, conductor
April 24, 1997

An Origina SUIte .......ccovveererreecenn Jacob
Down a Country Lane (1962) ........... Copland
Pie JESU.......ccoveeeeveeeeieeeeieeeae Faure/Sudduth
Variantson aMediagval Tune ....... Dello Joio
Shriek! ..o Dunker

Prelude on a Hymn of Praise
A Passing Fantasy .......ccoccoveveeennennenenn.
The ASCENSION ....oocveeereeetee e
A Movement for Rosa.................

Oklahoma City University
Symphonic Band
Matthew Mailman, conductor
September 23, 1997
Auf Wellingtons Sieg bei Vittoria, Op. 91 .....

.................................. Beethoven/Schade
Drei lustige M&rsche..........ccccvveenee. Krenek
Sketches on a Tudor Psalm..........c.cccc..... Tull
and the mountains rising nowhere...................

............................................. Schwantner
SN TUNE .o Grainger
The Free Lance March...........ccccceeveuee. Sousa

Oklahoma City University
Symphonic Band
Matthew Mailman, conductor
November 9, 1997

Exaltations.........cccoceeeeveeennns Martin Mailman
Trumpet Concertino, Op. 31 ............ Mailman
Konzertmusik fir Blasorchester ... Hindemith
Hammersmith..........cccceeeveeeiieciieecee, Holst
CartOON ...t Hart

Oklahoma City University
Symphonic Band
Matthew Mailman, conductor
March 6, 1998
Slaval......ccooieeieiine Bernstein/Grundman
ROULE B6 .......ccvvrvereeiirienieine, Edward Knight
**world premiere**
Concerto No. 2 for Clarinet .......... von Weber
Spiel fur Blasorchester.........cccovveevnnenne. Toch
Symphony NO. 6 ......cccevereeienee Persichetti

SOUTH CAROLINA

University of South Carolina
Wind Ensemblel
James K. Copenhaver, Conductor

November 3, 1997
Pinespple Pall ................. Sullivan/Mackerras
Masquerade for Band.................... Persichetti
The Gum-Sucker’'s March ............... Grainger
Profanation ................ Bernstein/Bencriscutto
Concertino for Four Percussionists and Wind
Ensemble ..o Gillingham

University of South Carolina
Wind Ensemblell
David A. O’ Shields, Conductor
November 3, 1997
Celebrations .......ccooevevveeeinenenenenne, Zdechlik
Watchman, Tell Us of the Night . Camphouse
Dance of the New World..................... Wilson
Ancient and Honorable Artillery Company ...

TEXAS

McMurry University
Symphony Band
Scott L. Taube, conductor
Christmas Music from Different Lands
December 8, 1997
Fanfare Prelude on Joy to the World .Curnow
Sussex Mummers Christmas Carol ................

.................................. Grainger/Goldman
River of Life e —————— Reineke
GlOMA . i Rutter
Russian Christmas MUSIC ..........ccceeuen. Reed
A Christmas Festival............ccu....... Anderson

McMurry University
Symphony Band
Scott L. Taube, conductor
Tour Program
February 24, 1998
Overture to Candide......... Bernstein/Wheeler

With Quiet Courage ........cceeeeenennene. Daehn

Texas Promenade ........cccccevevenenenne. Holsinger

Concerto for Flute ........oeeeennee Chaminade

Choraleand Alleluia ........cccccovveuienne Hanson

ShepherdsHey ...........c........ Grainger/Rogers
Temple College

Wind Symphony
Stephen Crawford, conductor
October 5, 1997

Flourish .....coceeveienine Vaughan Williams
Suite from Terpsichore.. Praetorius/Crawford
Komm, Siisser Tod..........cccvveenee. Bach/Reed
Pageant .........cccvevreneieneneens Persichetti
EPINICION ...ccooveeeeieeecec e Paulson
Bluesfor aKilled Kat .......cccccoverieinienene End
The Thunderer ........coooevvrviencieneieens Sousa
Temple College

Wind Symphony
Stephen Crawford, conductor
November 23, 1997

Bullets and Bayonets .........c.cccceevveeenene Sousa
Allerseglen ......coocevviveincciceee Strauss
Andante e Rondo Ongarese .....\Weber/Glover
Folk Song Suite................. Vaughan Williams
AsIf Morning Might Arrive................. Stamp
The Gum-Sucker’s March ............... Grainger



The University of Texas
Wind Ensemble
Jerry Junkin, conductor
September 28, 1997
Overture to Colas Bruegnon ............ccceeveeenee.

......................... Kabal evsky/Hunsberger
Colonial SONG.......ccvveereneireneirienens Grainger
The Gumsucker’'s March ................. Grainger
Bizarro
DeS ..cococreeririrnnn

Urban Requiem ........cccccevveevineninen Colgrass

The University of Texas
Wind Ensemble
Jerry Junkin, conductor
October 29, 1997

Weiner Philharmoniker Fanfare.......... Strauss
Herbert N. Watkins, conductor
Suitein Bb, 0p. 4 ..o Strauss

Dance of the Jesters ......Tchaikovsky/Cramer
Morgenstern from Sternmoor ...... Rolf Rudin
Mark J. Spede, conductor

Molly on the Shore .........cccccevennene Grainger
Nathan T. Prater, conductor
Elsa's Procession.............. Wagner/Bourgeois

The University of Texas
Wind Ensemble
Jerry Junkin, conductor
December 3, 1997
Old Winein New Bottles...................... Jacob
Konzertmusik fir Blasorcherter ... Hindemith
Scott S. Hanna, conductor

Sonatafor Trumpet .........cccceeeevereene. Kennan
Night Soliloquy........ccceeeviiiiieiieienns Kennan
Karl Kraber, flute
Sinfonische Metamorphosen ............cccoeeeeee.

................................... Hindemith/Wilson

The University of Texas
Wind Ensemble
Jerry Junkin, conductor
February 11, 1998 and
February 12, 1998 at the
TexasMusic Educators Association

Convention
N 1o [N Godfrey
Fantasy Variations Grantham
**world premiere**

Molly on the Shore ........cccceveneee. Grainger -
Paula A. Crider, guest conductor
Sonatain F“St. Marc”.......ccccceeueeee. Albinoni
Harvey Pittel, saxophone
NiagaraFalls ......cccooeoenvrcivncnienn. Daugherty
**Texas premiere**

Elsa' s Procession.............. Wagner/Bourgeois

The University of Texas
Wind Ensemble
Jerry Junkin, conductor
February 17, 1998 and February 19, 1998
at Carnegie Hall - New York

JO .... Godfrey
Molly on the Shore Grainger
Paula A. Crider, guest conductor
Sonatain F“St. Marc”.........oeeeneee. Albinoni
Harvey Pittel, saxophone
NiagaraFalls .......cccooeovvnieiieninen Daugherty
Fantasy Variations............ccccceeeee. Grantham
Um Mitternacht ..........ccccooeieiviinennns Mahler
Barbara Conrad, mezzo-soprano
Elsa' s Procession.............. Wagner/Bourgeois

The University of Texas-Pan American
Concert Band
Dean R. Canty, conductor
March 25, 1997

AmericansWe ......ccoceveeveceeeieeeeenee, Fillmore
First SUItE ....oooeveeeeeeeeeeceeceeee e Holst
THEHCO o Nelhybel

Franco

The University of Texas-Pan American
Concert Band
Dean R. Canty, conductor
November 25, 1997

The KIaX0on.........cocveeeeeeecieeeiecee, Fillmore
Original SUIte ......cooeveierireceeee e Jacob
ALIOPOS ... Weiner
Variants on aMedieval Tune ......... Dello Joio
Pineapple POl ......ccccevvieiiniccne Sullivan
Variations on a Korean Folk Song..... Chance
Variationson America................. lves/Rhodes
Chorale and Shaker Dance............... Zdechlik
SlaVal...ooccveeeeecee e Bernstein

UTAH

Utah State University
Wind Orchestra
John Cody Birdwell, conductor
Utah Music Educators Convention
February 8, 1997
Kaiparowits Fanfare................ Dennis Griffin
**premiere**
Festive Overture....Shostakovich/Hunsberger
Concerto for Clarinet and Symphonic Winds
..................................... William Schmidt
Nicholas Morrison, clarinet
Dance of the New World
First SUIte .....ccooovvvveieieneee
(7= (o] ¢ [H

PROGRAN
Utah State University
Wind Orchestra
John Cody Birdwell, conductor
April 17, 1997
Esprit de COorps.......coeveerenenenieecieneene
English Dances, Set ll...........
4 Lo o H
Invincible Eagle March

Utah State University
Wind Orchestra
John Cody Birdwell, conductor
May 16, 1997

Esprit de Corps........cocovevvvvienesiesesnnnn
English Dances, Set 11
SHverado .....cccceevveeeecececee e
LaFiestaMexicana..................
Pathfinder of Panama.

Utah State University
Wind Orchestra
John Cody Birdwell, conductor
November 18, 1997

Celebration Overture..........ccceeevvenee.. Creston
The Vanished Army.......cccoveereienennen Alford
EIEgY. ..ot Chance
The Sun Paints Rainbows on Vast Waves ......

................................................... Bedford
Slavonic Dances................... Dvorak/Curnow

VIRGINIA

L ongwood College
Concert Band
Gordon Ring, conductor
CharlesKinzer, alto saxophone soloist
Steven Barton, guest conductor

November 18, 1997
American OVerture..........cceeeeeeecveenenns Jenkins
Prelude, Siciliano, & Rondo ..Arnold/Paynter
Serenade for Solo Alto Saxophone and Band

............................................ Bencriscutto
Cathedrals......... ... Steven Barton
Ghost TraiN......ccceeeeeeeiereeeceee e, Whitacre
The Thunderer .........cccuveeuveeneen. Sousa/Fennell

Radford University
Wind Ensemble
Mark Camphouse, conductor
Jack Stamp, guest conductor
October 19, 1997

Four Colonial Country Dances........... Curnow
Trumpet Concerto .................. Haydn/Duthoit
Paul Everett, trumpet
ANLIthigram ... Stamp
Four Maryland Songs.........cccoeeveeenene Stamp
Symphony NO. 1 ....cooeiiiiiiiiee Bukvich

Dance of the Jesters .....Tchaikowsky/Cramer
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WASHINGTON

University of Washington
Wind Ensemble
Timothy O. Salzman and
David C. Fullmer, conductors
December 2, 1997

Serenade No. 12in C minor ............... Mozart
Molly on the Shore ........cccccvveneeene. Grainger
X e Scott McAllister
No Sun, No Shadow: Elegy for Charles Mingus

..................................................... Broege
Dance Movements ........c.ccceovveeennenene Sparke

University of Washington
Wind Ensemble
Timothy Salzman, conductor
Thomas Bingham, Richard Strauch,
Robert Ponto, James K eene,
guest conductors
1998 Pacific Northwest Music Festival
February 3, 1998

Medieval SUIte ........ccceeeveeeecieceeee, Nelson
74 Lo o H S Welcher
Concerto for Horn No.1...................... Strauss
AllIANCES......coeeeeecieceeceeiee Brad Warnaar

Richard Todd, Guest Horn Sol oist

University of Washington
Chamber Winds
February 24, 1998
David C. Fullmer, student conductor
Divertimento ........ccceeeeevevveenenen. Karel Husa

Julian Patrick, Guest Reciter
Sinfonietta da Camera........ Salvador Brotons

University of Washington
Wind Ensemble and Concert Band
Timothy O. Salzman, conductor
Symphonic Band
J. Bradley McDavid, conductor
March 10, 1998

Concert Band

Prospect .......cccoveeereneicnennereeees LaPlante

Symphonic Dance #3 Fiesta ............ Williams

Symphonic Band

The Florentiner March .........cccccvcevvennnne Fucik

GhoSt DaNCe ......c.coevveeeveeeeerieeeieeeeeenns Hilliard

Chorale and Shaker Dance............... Zdechlik

David C. Fullmer, conductor

Wind Ensemble

Suite FranCaiSe .....ccevvveeeveeeveecveeane Milhaud
Stephen D. Clickard, conductor

Mall€ts.......cocveeeeieeiiecrees William O. Smith

**world premiere**
Thomas Coallier, vibraphone
Les Couleurs Fauves...........cccocvveeeeeennnne. Husa

WISCONSIN

Silver Lake College
Wind Ensemble
Brent Shires, conductor
November 13, 1997

Burst of Flame.......ccccoveeeniiciennns Bowles
Dawn Breaks at the Shinto Shrine..Watanabe
Children’sMarch ........ccccccveeennene. Grainger
The Merry King ....ccccovevneneccnieene Grainger
Suite Francaise (I, V) «ooooeveevveneiennnns Milhaud

Silver Lake College
Wind Ensemble
Brent Shires, conductor
December 7, 1997

A Carol Festival ..o Ades
Prayer and Pantomime .Humperdinck/Maddy
Children’sMarch ........ccccccveeennene. Grainger
Sleigh Ride ..o Anderson

CANADA

University of Calgary
Wind Ensemble
Glenn D. Price, conductor
Angela Row, assistant conductor
October 26, 1997
Fanfare on Motifs from "Die Gurrelieder”.....

.............................................. Schoenberg
Allerseelen .....ooocveeeecceeeeeee e Strauss
Kinderszenen........cocceeveeeveeecnveenns Schumann
SINfONIELEA .o Dahl
Massin E Minor......cccoeeeveeecveeenenee. Bruckner

University of Calgary
Wind Ensemble
Glenn D. Price, conductor
Angela Row, assistant conductor
December 3, 1997

Galimaufry .....ccccoceeeevenencene Woolfenden
Variations on Mein Junges Leben .Sweelinck
Der Schwanendreher ............c.c...... Hindemith
Symphonic Metamorphoses.......... Hindemith

University of Calgary
Wind Ensemble
Glenn D. Price, conductor
Angela Row, assistant conductor January

27,1998
Hommage al'Ami Papageno ........... Francaix
Petite Symphony .........cccceeeeeenienene. Gounod
From aDark Millenium .............. Schwantner
Dance Movements ........cceceeevveverenienens Spark

Call for Proposals

C.B.D.N.A. Thirtieth
National Conference
February 24-27, 1999

The Research Committee of the Col-
lege Band Directors National Associa-
tion solicits proposals for research pre-
sentations (paper or poster session) for
the 1999 National Conference.

Priority will be given to current
CBDNA members or student members,
but outstanding proposals from non-
members will be considered.

Submissions in the broadly defined
areas of wind ensemble and band his-
tory, literature, aesthetics, and peda-
gogy are encouraged. Submissions
concerning use of technology and mu-
sic for voices and winds are also en-
couraged.

For both the paper presentations (20-
minute) and the poster session, propos-
aswith the broadest application/appeal
are encouraged.

Worksin progress will be considered
for the poster session.

Papers not accepted for presentation
may be invited for the poster session.

Members are encouraged to share
this application with their colleagues
working in other areas, but involved in
projects of interest to C.B.D.N.A. mem-
bers.

To apply for the Poster Session, sub-
mit a one-page abstract.

To apply for a Paper Presentation,
submit the complete paper and one-
page abstract.

Submission deadlineis May 1, 1998.

Please send submissions to:
Nicholas Morrison, chair
C.B.D.N.A. Research Committee
Utah State University Music Dept.
Logan, UT 84322-4015

Successful applicants will be notified
by July 15, 1998.

Please include return postage if you
wish for your materials to be returned.

For additional information, contact
Nicholas Morrison, (801) 797-3506; e-
mail: nmorrison@wpo.hass.usu.edu
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Have you logged on yet?

If you haven’t had a chance to log onto our new national website, head straight for your computer and access
http://www.cbdna.org

Our website is organized to include seven major headings: what’s new, about cbdna, calendar, publications, commissions,
repertoire, and bulletin board.

*Want to join CBDNA? Try the membership option in about CBDNA. Find lists of officers, committees, and task forces
along with online links to the CBDNA President, Secretary and Treasurer in this section.

eInterested in a convention or conducting symposium? Check out our calendar for all the latest happenings with links
providing many details.

*Wondering about our publications? Indexes feature current & past issues of the CBDNA Journal & Report. Browse our list
of CBDNA commissions & repertoire pages to see where we' ve been and what we're playing! Check out our bulletin
board for the latest requests and announcements from fellow members. See what sites arein our links pages.

*Have a job opening to post? It’ d be great to get openings submitted online.

What’s new?? Since December, our site has expanded to include links, technical support, current calendar info, a site visitor
counter, and recorded music. Travel to the CBDNA Commissions page and listen to the music of composer Daron Hagen.
Link onto the new Bandanna Resour ce page and find out from the composer what’ s happening with our current commis-
sioning project!

What’s coming?? Look forward to an errata info page, dissertation abstracts, and a chat room. Use our online forms and
webmaster links to share your ideas for future expansion of our web site.

http://mww.cbdna.org - Seeyou online!! - Cheryl Fryer

Submissions to the Report

Send all materials to:
Dr. Douglas Stotter, editor
CBDNA Report

Music Department
Valdosta State University
Valdosta, GA 31698-0115

Submission deadlines:

«June 1 for the Summer issue
*QOctober 1 for the Fall issue
*March 1 for the Spring issue

Format preferences:
«1gt: Disk (MAC or PC)

+2nd: send an email message to
dstotter @valdosta.edu

«3rd: hard copies

For programs:

Pleaseinclude your STATE and DATE OF
PERFORMANCE in all submissions.
The CBDNA Executive Board and the edi-
tor encourage program submissions for
specific concerts in performance order

rather than repertoire lists for semesters,
tours, or school years. Many CBDNA
members are as interested in how their
fellow members program as they arein
what they program.

Please note: When sending email or com-
puter disk, do not use tabs, leader char-
acters, boldface, italics, centering, justi-
fication, or other formatting. Submis-
sionswill be formatted prior to publica-
tion.
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COLLEGE BAND DIRECTORS NATIONAL ASSOCIATION
BOARD OF DIRECTORS MEETING
DECEMBER 19, 1997
HILTON HOTEL - CHICAGO, ILLINOIS

NATIONAL SECRETARY-TREASURER REPORT

1 ACCOUNT 0440008944, BANK ONE - AUSTIN

1414 10/9 Minute Man Press (printing) 202.26
1415 10/9 EAM (dues notice) 1,641.15
1416 10/26NABDCC (dues) 50.00
1417 1/26 Jay Rees (dues refund) 60.00
1418 11/8 Patty Esfandairi (clerical) 50.00
1419 11/8 EAM (services) 546.79
1420 12/3 EAM (services) 734.21
1421 12/3 U. of Texas (postage) 573.06
1422 12/9 Patty Esfandairi (clerical) 50.00
1423 12/9 Doug Stotter (Fall Report postage) 291.05
1424 12/9 Color Plus (Fall Report) 626.00
1425 12/11 EAM (services) 42.74
1426 1/8 Pilobolus (ballet) 10,000.00
1427 1/8 John Harbison (commission) 25,000.00
1428 1/8 Patty Esfandairi (clerical) 50.00
1429 1/12 EAM (dues notice) 1,107.94
1430 1/16 Richard Floyd

(Chicago expenses-shipping/hotel services) 50.00
1431 1/16 lllinois College Band Directors Assn

(Schwantner Commissions) 4,000.00
1432 1/16 Minute Man Press (envelopes) 59.18
1433 1/22 Richard Floyd (honorarium) 600.00
1434 1/28 EAM (services) 242.02
1435 2/7  Hilton Hotel (Mid-West meetings) 716.05
1436 2/7 Patty Esfandiari (clerical) 50.00
1437 2/21 Longhorn Trophy (Past Presidents Plaque)  89.28
1438 2/21 Hilton Hotel (Mid-West meetings) 63.86
1439 2/25 Richard Floyd (travel) 275.00
1440 3/9 Jerry Junkins (dues refund) 60.00
1441 3/9 EAM (services) 372.14
1442 3/19 ASCAP (music license) 260.00
1443 Void
1444 3/19 Pilobolus (ballet) 10,000.00
1445 3/19 Minuteman Press (V.P. ballot) 221.82

1446 4/7 Charles Young (Big 12 Commission) 2,000.00
1447 4/7  Patty Esfandiari (clerical) 100.00
1448 4/17 Dave Becker (postage) 13.75
1449 4/17 EAM (services) 734.67

1450 4/17 Doug Stotter (Spring Report postage) 380.35
1451 4/25 U. of Georgia Band

(national conference) 9,000.00
1452 5/7 Patty Esfandiari (clerical) 50.00
1453 5/7  Color Plus (Spring Report) 643.50
1454 5/7 Roberto Sierra (commission) 2,000.00
1455 5/7  G. Schirmer

(copy parts for Olympic Dances) 5,528.89
1456 5/7 Nat'l Band Assn

(refund for duplicatepayment) 80.00
1457 5/21 Ricahrd Floyd (stamps and postage) 66.98

1458 6/4 Patty Esfandiari (clerical) 50.00
1459 6/4 Novello (Sallinen commission) 1,000.00
1460 6/7 Chris Adams CPA (tax return) 425.00
1461 6/7 Bank One

(cash for C.U. Conducitng Symposium) 450.00
1462 Void
1463 6/7 H. Robert Reynolds (C.U. Symposium) 2,250.00
1464 6/7 Bill Kearns (C.U. Symps=o0sium) 150.00
1465 6/7 Yo Uno (C.U. Symposium) 150.00
1466 6/21 Allan McMurray (travel - planning session) 285.00
1467 6/26 Pat Hoy (travel - planning session) 334.06

1468 6/26 Michaek Haithcock (commissioning project) 47.87
1469 6/26 Michael Haithcock (travel - planning session) 58.00
1470 6/26 CBDNA (open commission account) 3,000.00

1471 6/26 Patty Esfandiari (clerical) 50.00
1472 6/27 EAM (clerical) 601.16
1473 6/27 EAM (clerical) 772.89
1474 6/27 Minuteman Press (stationary) 443.86
1475 7/3 EAM (services) 52.56
1476 7/26 Color Plus (Summer Report) 538.50
1477 7/26 Doug Stotter (Summer Report postage) 299.52
1478 7/26 EAM (services) 479.78
1479 8/12 Binary Net (Web Site) 67.84
1480 8/12 Patty Esfandiari (clerical) 50.00

8/12 Bank Transfer (Hagen Commission)10,012.00

1481 8/22 Network Solutions (Web Site) 100.00
1482 8/8 Daniel Kessnes (commission) 1,650.00
1483 9/9 EAM (Membership Directory) 9,001.25
1484 9/9 Minuteman Press (membership cards) 103.89
1485 9/9 Patty Esfandiari (clerical) 50.00

9/11 Bank Transfer (Hagen Commission) 5,012.00
9/28 Bank Transfer (Hagen Commission) 15,012.00

TOTAL 131,179.87
SUMMARY

Checking Account Balance 9/30/96 45,615.64
Total Deposits 10/1/96 -9/30/97 95,982.80
Interest 10/1/96- 9/30/97 582.65
Total Disbursements 10/1/96 - 9/30/97 (-)131,179.87
Debit For Bad Check (-)195.00
Checking Balance 9/30/97 10,806.22

Il Dreyfus Liquid Assets, Inc. 039 03227479-7

Balance 10/1/96 20,373.26
Interest 10/1/96- 9/30/97 989.09
Transfer to checking 9/11/97 10,000.00
Balance 9/30/97 11,362.35
Il Total Assets 9/30/97 22,168.57

Richard L. Floyd, National Secretary/Treasurer



COLLEGE BAND DIRECTORS NATIONAL ASSOCIATION
1996-97 SUMMARY OF INCOME AND EXPENSES
OCTOBER 1, 1996 - SEPTEMBER 30, 1997

INCOME

ACTIVE MEMBERSHIP DUES 30,060.00
RETIRED MEMBERSHIP DUES 770.00
PROFESSIONAL ASSOCIATE DUES 2,750.00
MUSIC INDUSTRY MEMBERSHIP DUES 1,900.00
STUDENT MEMBERSHIP DUES 1,060.00
INSTITUTIONAL MEMBERSHIP DUES 2,475.00
LIFE MEMBERSHIP DUES 1,200.00
LABELS 3,745.00
MISC. INCOME (incl Malcom Arnold royalties)) 1,603.00
DIRECTORY ADS 6,800.00
HARBISON COMMISSION 24,500.00
BIG TWELVE COMMISSION 5,500.00
MASLANKA COMMISSION 3,000.00
INTEREST 1,572.00
TOTAL INCOME 86,935.00
EXPENSES

POSTAGE

(not including publications and dues notices) 654.00
PRINTING (not including JOURNAL or REPORT) 1,031.00
TRAVEL 952.00
CBDNA JOURNAL 0.00
DIRECTORY (production and mailing) 9,001.00
MEMBERSHIP SERVICES 7,323.00
CLERICAL 550.00
DIVISIONAL REBATES 0.00
CBDNA REPORT (three issues) 2,779.00
NATIONAL CONFERENCE 9,260.00
CONDUCTING SYMPOSIUM (U. of Colorado)  3,000.00
CHICAGO MEETINGS 830.00
PILOBOLUS 20,000.00
COMMISSIONS 71,263.00
WEB SITE 168.00
MISC. EXPENSES

(dues refunds, CPA, NABCC dues, etc.) 1,364.00
TOTAL EXPENSES 128,175.00

| Change of Address

I
| Please send changes of address to:
| Richard Floyd
| University of Texas
| Box 8028
Austin, TX 78713

Old Address:
Name

School

Address
City

State Zip

*kkkk*%k

|

|

|

|

|

|

|

|

|

|

| New Address:
: Name of School
|
|
|
|
|
|
|
|
|
|

School Address
City
Office Phone

e-mail (if applicable)

State Zip

Home Address
City
Home Phone

State

1999
CBDNA National

Conference

February 24-27, 1999
The University of Texas at Austin
Omni Austin Hotel
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Report
823 Congress Ave Suite 1300
Austin, TX 78701-2429

address for submissions

Douglas Stotter, editor
CBDNA Report
Music Department
Valdosta State University
Valdosta, GA 31698




